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ER MAJESTY’S THEATRE.—LA TRAVIATA, 
LE CORSAIRE. — MADiie PICCOLIMINI — MADe ROSATI. — Grand 
Extra a Thursday next, July 17, 1856, will be presented Verdi’s Opera, 
LA TRAVIATA.  Violetta, Mdile. Piccolomini; Alfredo, Sig. Calzolari; Barone 
Dauphol, Sig. Vairo; Dottore Grenvil, Sig. Baillou; and Germont Giorgio, Sig. 
Beneventano. After which, will be repea' the highly successful new Ballet, 
LE CORSAIRE, with new scenery, dresses decorations Conrad, Sig. Ronzani; 
Seyd, M, Dauty; Yussuffe, M. Venafra; Sulmea, Mdille. Clara; Dilare, Mdlle. Lize- 
reux; Gulnare, Mdlle. Rosa; Medora, Mdlie. Rosati. Applications for boxes, 
stalls, and tickets, to be made at the Box-office of the Theatre, Colonade, Hay- 
market. 


ADAME RISTORI’S BENEFIT will take place at 

the Lyceum Theatre, Monday morning next, July 14, on which occasion 

will be performed (for the first time in England) Silvio Pelico’s tragedy, entitled, 

FRANOCESCA DA RIMINI. Francesca, Madame Ristori (being her last appear- 

ance but one this season). After which a petite comedy, in one act, entitled, 

I GELOSI FORTUNATI. Adelaide, Madame Ristori. Doors open at half-past 
one ; the performance will commence at two. ‘ 


OYAL ITALIAN OPERA, LYCEUM— 
LAST WEEK BUT TWO.—EXTRA NIGHT.—BOSIO—MARIO.—To- 
morrow Evening, Monday, Jwy 14, will be performed Verdi’s Grand Opera, IL 
jag gua Leonora Cor the second time in England), Mad, Bosio; Hianrico, 
ig. Mario. 


RYSTAL PALACE.—OPERA CONCERTS.—LAST 

CONCERT BUT TWO.—Admission, 7s. 6d. ; Children under twelve years of 
age, 38, 6d —The TENTH GRAND CONCERT, by the artistes ofthe Royal Italian 
Opera, will take place on Friday, July 18, 1856; doors open at one o'clock ; Concert 
to commence at three. Visitors not holders of two-guinea season tickets will be 
admitted by tickets at 7s, 6d, each; children under twelve, 3s. 6d. These tickets 
may be obtaitied at the Palace; at the Company’s Offices, 79, Lombard-street ; at 
Mitchell's Library; Samis’ Library; of Messrs. Keith, Prowse, and Oo. ; and of 
Messrs. Cramer, Beale, and Oo. Reserved seats in the New Galleries ‘may be 
engaged at 2s, 6d. each, Tickets for these seats will be issued at the Crystal 
Palace only. After the Concert there will be a display of the Fountains, 
° G. GROVE, Secretary. 


M& CHARLES HALLE begs to announce that his 
: last rte Recital will take place at his resid , 47, Bryanst 
square, on. Thursday, July 17th. To commence at 3 o’clock. me, 
Sonata in 0, Op. 88, Heller; Cavatina, Madame Viardot, Pacini; First Sonata, F 
minor, Op. %, 0. 1, Beethover.; Last Sonata, C minor, Op. 111, Beethoven ; Airs 
Frangais du 16me sitcle, Madame Viardot ; Nocturne in C minor, Op. 48, Chopin; 
and Lieder ohne Worte, Mendelssohn. Tickets, 10s. 6d. each; to be had of Mr, 
Hallé, and of Cramer aad Beale, 201, Regent-strect. 


TADAME PAULINE VIARDOT’S MATINEE 
(oy the kind permission of Lord Ward), at the Dudley Gallery, 
ccadilly, on Wednesday ig) July 16th, 1856, to commence at 
recisely. Programme :— .—SowatTe, pour Piano et Violon, 
MM, Hallé et ini—Beethoven.: Rowvo de *‘ L’Italiana in ‘as e 
Patline Viardot—Rossini. Dvo des ‘‘Sirtnes” (Rinaldo—Handel.) Duo, ‘‘ Mere- 
Grand,” Madame C. Novello et Madame P. Viardot—Meyerbeer. TRANSCRIPTION 
de ‘‘ Lucrezia Borgia ;” LA Ronpe pes Latins, Mons, Bazzini—Bagzini. BALLADE, 
“ Erlkénig,” Madamo P. Viardot (Accompagnée M. Hallé—Schubert.) Part II. 
Arr des ‘“‘ Nozze di Figaro,” Madame Olara Novello—Mozart. BALLADE, pour 
Chant et Violon, ‘‘La Cadence de Diable; ou, le Songe de Tartini,” Madame P, 
Viardot et M. Bazzini. Bercruse, M. Hallé—Chopin. Scuerzo, M. Hallé—Men- 
delssohn. Dvo EspaGnot, ‘“Roudefia y Vito,” M. P. Viardot et M, Yradier— 
Yradier, CHANSONS FRANCATSES ANCIENNES, “La Romanesca,” ‘‘ Musette,” 
“‘Margoton,” Madame Pauline Viardot. pe py Vera et Li 
Catsi,. Tickets, One Guiuea each, which may be obtained at Mr. Mitchell’s Royal 
, 938, Old Bond-street ; ‘Messrs, Chappell’s, New Bond-street;~ Messrs. 
Cranes Regent-street ; Messrs. Addison’s, Regent-street; and of the principal 
‘music-sellers, 
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BRADFORD TRIENNIAL MUSICAL FESTIVAL, 
1856. ' \ 


Will be held in 


ST. GEORGE’S HALL, 


August 26. THURSDAY .. 
* . Frwway a 


TvEsDAY .. 
WEDNESDAY, 


PRINCIPAL VOCALISTS: 
Mapame CLARA NOVELLO, 
Miss SHERRINGTON, Mapame WEISS, - 
Mrs. SUNDERI.AND, Miss MILNER, 
MapeEmoisette PICCOLOMINI, 
Mapame ALBONI, 
Miss FANNY HUDDART, . 
Mapame VIARDOT GARCIA, 
SIMS REEVES, 


Mr. 
Mr. MONTEM SMITH, Herr REICHARDT, 
Mr. WEISS, Sicwor BELLETTI, 
Sievor BENEVENTANO, Mr. WINN, 
Herr FORMES. 


ConpDucror Mr. COSTA. 


THE BAND r 


Will be selected from the members of the Royal Italian Opera, the Phibarmonic 
Societies, ete., London ; F 


THE CHORUS rif 


From the most Eminent Vocalists of Bradford, Leeds, Halifax, Huddersfiel 
Keighley, Dewsbury, and the neighbouring villages, forming together an 
OxcHestra of nearly 350 Prnvonvxra . 


Turspay Mornrxe, August 26th, MENDELSSOHN’S ORATORIO, “ELIJAH.” 
WEDNESDAY Mornino, git 27th, COSTA’S ORATORIO, “ ELI” (first time of 
ormance in Yorkshire). THursDAY Morwnino, August 28th, HANDEL'S 
RATORIO, ‘“‘THE MESSIAH.” Fripay Morwina, August 29th, SELECTION 


Day. 


Granp Miscettangous Coycerts, on TUESDAY, THURSDAY, AND FrRipDaY 
Eventnes; consisting of MS. Cantatas, “ROBIN HOOD,” by J. L. Harton ; 
and “ MAY-DAY,” by G. A. MACF. 5 co expressly for this Festival ; 
also, Grand Symphonies, Overtures, Selections from Operas, Madrigals, Part 
Songs, etc., etc. 

SecureD Sgats,. NUMBERED, 
FOR EACH PERFORMANCE. 
West Gailery— 
First Division 
Second do. ve 
Unsecurep Sears, 
Area— North and South Galleries— 
Unreserved .. ow 7 0 Unreserved ., ANS 

Outline Pr mes and full particulars may be obtained on application to 
Mr. CHARLES OLLIvisR, the Secretary to the Committee, St. 's Hall, 
Bradford. SAMUEL SMITH, Chairman, . 


OYAL SURREY GARDENS. —Norice.—A + Foun 


Banp REHEARSAL Will take place in the New Hall,/on a 4 
July 14th, at ten o'clock precisely. Full Band and Chorus.aé sixio’ethe’ 
on the same evening. By order of M EN. 


Stalls 
Area 








: 159, Regent-street, 10th July, 1806. 
MESS88. CHAPPELL and CO., 50, New Bond-street 


Gentlemen, ain 323 — 
printed the “Valse, de 
Fyrranged. by-Lefebure 


composer) 
we now find to be vested in your hands, uuder the international trea with 
France, Our contract for the publication of his-works having ceased wi 
Pensées intimes; Op: 91.” \* say A as en ae 
our 0 
We remain, Gentlemen, y | te oy 
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pray OFORTES. — Allison and Allison have the best 


description, in rosewood, from 96 guineas,—75, Dean-street, Soho. 





+ IMPROVED PATENT HARMONIUM.—GEO. 

LUFF and SON, Inventors of the Sourdine and Celeste Stops, have added 
another improvement to their Harmoniums, the Patent Genvuillitre, or knee stop, 
which enables the player to produce the full power of the instrument without 
lifting the fingers from the keys. The improvement cau be applied to Harmo- 
niums already sold. To prove the superiority of their Harmoniums they keep 
them in order five years, free of charge. Being pianoforte makers, they exchauge 
harmoniums for pianofortes, and pianofortes for harmoniums, both of which can 
be previously hired, with choice of purchase, at the lowest price for a first-class 
instrument. Sole agents for Debain’s new instrument, the Harmonichorde.— 
Geo. Luffand Son 103, Great Russell-street, Bloomsbury. 


SECOND, THIRD, AND FOURTH 
EDITIONS 


POPULAR PUBLICATIONS. 


OOD NIGHT! BELOVED !—Serenade, by Longfellow 

and Balfe. Sung by Sims Reeves, Reichardt, Haigh, Braham, Hime, Galer, 
“Racy, vigorous, and thoroughly imbued with the spirit of the poetry.”— 
The Times. ‘One of the composer’s happiest efforts, a graceful melody, full of 
warmth and tenderness."—Dail, News. ‘It is quite an inspiration. It is long 
since we have heard a more effective tenor song.”—Musical World. 


— IS THE PLACE, STAND STILL, MY STEED.” 

New song by Longfellow and Balfe, sung by Miss Huddart at Mr. Case’s 
concert, and rapturously eucored. ‘‘The melody is piquant amd sparkling, and 
within the range of ordinary voices.”—Musical World. 


HE REAPER AND THE FLOWERS.—Song by 
Longfellow, Composed by Balfe, Sung by Miss Dolby, Miss Poole, and Mad. 
Amadei. Price 2s. 6d. ‘‘ Mr. Balfe has set it for a contralto voice with peculiar 
and charming quaintness. The contrast between the major and minor themes 
(both good) is very happy; while the recitative on the words, ‘He gazed at the 
flowers,’ and again, at the conclusion, ‘’T'wasan Augel visited the green earth,’ is 
well-considered and produces an excellent effeet.”—Musical World. 


HE WINDS ARE HUSHED TO REST.—Song by 
Campana.—Second Edition. ‘The barcarolle by Signor Campana is very 
gracefully written. The melody is particularly vocal, and pleasant to sing, while 
the accompanimeet is effective, without being, in the least degrce, difficult to 
play.”—Liverpool Mail. 
CEs THE CALM AND SPARKLING WATERS, 
from Les Vépres Sicilliennes. Price 2s. ‘The celebrated barcarole from 
Verdi’s new opera is now published, and we have no doubt will become the ‘ rage’ 
both at the opera-house and in the drawing-room. It is arranged in the key of 
E flat, and will suit equally well either a teuor or soprano. In the opera this 
pretty air is most effective; and, in Paris, it already rivals ‘La Donna @ mobile’ 
and ‘Il Balen’ in popularity.”—Liverpool Mail. 
ALEXY’S RISTORI VALSE.—Illustrated with a 
portrait vf Madame Ristori. Second Edition, Price 8s. ‘“ ‘La Ristori 
Valse’ is likely to obtain as much popularity as any of the previous compostions 
of M. Talexy, a composer for the drawing-room in high favour with the fair sex. 
Besides its brilliancy and its very moderate difficulty, it has the advantage of 
being founded on some graceful motivi by the clever and highly-csteemed Italian 
song composer, Signor Gordigiani.”—Jfusical World, 


THEL NEWCOME VALSE,—By Henri Lavrenr. 

Nllustrated by Brandard. Second edition. Price 4s, From the Critic, 

Oct. 13th, 1855.—“‘ This is one of the best compositions we have heard from the pen 

of M. Laurent. The first melody is remarkably chaste aud beautiful, and will be 
remembered by every one after a single hearing.” 


ENELIA VALSE.—By F. G. Tinney.—Third Edition, 

Performed at every public and private ball in London and the Provinces, 

and generally esteemed as the best Waltz of this popular composer. Price 3s, ; 
band parts 5s.; septet 3s. 6d. 


VAISE DU CARNAVAL, by H. Laurent, on the 
t celebrated Carnaval de Venise, with new variations and four original 
Valses, forming the most effective morgeau, in which the Carnaval is introduced 
Performed above 100 nights at the Argyll Rooms. Price 3s. 
TA CHASSE QUADRILLE, by Lamorre, Conductor 
of the Bals du Valentino in Paris, composer of the Féte de Lilas, and the most 
popular quadrilles since the time of Musard. This set is the most melodious and 
effective of the author’s compositions. Price 3s, Superbly illustrated. 
HE MALAKHOFF GALOP.—By Heyrr Lavreyr. 
Performed at the State Ball at Buckingham Palace, May 8th. 
CRITIQUES. 

“A rapid dashing galop with a strong marked melrdy, and well adapted for a 
finale to a Soirée Dansante, having the galvanic property of resuscitating the 
weary.” —Neis of the World. 

“The vivacious tune at the commencement will at once be recognised by the 
most indifferent listener, siuce when once heard you cannot easily forget it.”— 
Musical World. 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON, 





etc. 








T° TEACHERS OF SEINGING-+Boosey and Sons 

have just published Fourteen of the most beautiful Melodies from VERDI'S 
NEW OPERA A TRAVIATA, transposed and ad: for Amateur Vocalists. 
The whole of these pieces will be found useful for T gg Purposes. 


Libiamo ne’ lieti calici (G) aa a ‘ Brindisi 
Un di felice ‘F) oe oe oe oe iw de Melodia 
Un di quando le veneri (E minor) as ee Cantabile 
Dite alla giovine(C) .. ais Cantabile 
Di Provenza il mar, il suol (C) 4 . « Aria 
. Addio del passato (C) ee : “ge oe Aria — 
Se una pudica vergine(C) .. ee ii ee Melodia 
. Pura siccome (G) es ee on F Cantabilo 
. Ah! forse lui (F) a ee Aria 
. Ah se forse os ee es Duet 
. Pura siccome un Angelo Duet 
2. Noi siamo zingarelle (I) es Duet 
. Parigi, o cara noi lascieremo (F) Duet 
. Di sprezzo degno (F) ee Trio 


eoaccanacaa™ 


PAS Sry oo port 
et 


- 





Boosey and Sons, Musical Library, 28, Holles-street. 





NEW PIANOFORTE MUSIC OF 
MODERATE DIFFICULTY. 


KUHE.—Piccolomini Mazurka... ee oe os oe a Pe 
LE CARPENTIER.—Fantaisie, Les Vépres Siciliennes 
CROISEZ.—Petite Fantaisie ditto dai tiae ee 
ALEXIS.—Souvenir de Piccolomini. Trois Morgeaux populaires sur La 

Traviata oe os ae ee oy He “ +» each 
TALEXY.—Ristori Valse, illustrated ee ab ¥. we 
ROSELLEN.—Barcarolie, Les Vépres Siciliennes om ve oe 
NORDMANN —Brindisi, Traviata oe oe oe oe 

of Isabelle Romance és ee 

Sicilienne from “ Les Vépres” oe ee . 


Boosey and Sons, Musical Library, 28, Holles-street. 
THE NEWEST DANCE MUSIC. 


WAGNER.—Piccolomini Valse, illustrated 

MONTAGNE.—Traviata Valse, ditto 

TINNEY.—Craven Waitzes ee oe 

GOLLMICK.—Midnight Galop és és 

LAURENT.—Rose of England Valse oe 

Rues de Londres Valse os 

Bridesmaid’s Valse, illustrat ba 

“ Traviata Quadrille ditto oe ay aT) 

LAMOTTE.—Chasse Quadrilie oe i in 24 a oe 
Boosey and Sons, Musical Library, 28, Holles-strect. 


FRENCH EDITIONS 
POPULAR OPERAS, 


WITH 
ITALIAN WOIRDS. 
Small Svo, 


BOOSEY & SONS are now able to offer these Operas to the trade on the same 
terms as the cheap editions published by themselves :— 
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8. 
. Il Trovatore ~~ oe oe ¢ - > - 
La Traviata ee ‘ é és oe oe ae 
Rigoletto .. ea . oe : ee oe oo 22 
Ernani ée ry be We a - é os ren | 
Nino.. «a os ve a és ¢ oe 12 
Lucia di Lammermoor .. io ae ee ee 10 
Anna Bolena 
L’Elisere d’Amore 
. Don Pasquale 
. Favorita 
. Puritani 
. Huguenot .. oo 
3. Robert le Diable .. 
. Crociati 
Pirata ow 
6. Capuletti 
. Guillaume Tell 
. Cenerentola 
. Semiramide 
. Italiana 
. Gazza Ladra 
. Otello ee 
. Taneredi 
. Mosé in Egitto 
. Flanto Magico ve é ° 
. Cosi fan tutti oe ne we oe oe ee ee 
Boosey and Sons, Musical Library, 28, Holles Street. 
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BEETHOVEN. 
AN ART-STUDY, 
BY WILHELM VON LENZ, 
Imperial Russian Councillor of State.* 
(Continued from p, 420.) 


Bretuoven wanted everything in life otherwise than it really 
was ; he measured all circumstances by the ideal which lived 
unattained in his mind, but which sufficed for itself in his music, 
without his being capable of reforming the world and man in 
accordance with it. Hence his opposition to reality and the 
institutions which obtain in human society, whose highest and 
most advanced powers were brought in contact with his mind 
while scarcely their scanty beginnings were present to his eyes, 
and,-on this account, though unjustly, some persons have con- 
sidered Beethoven a republican. He was a conscious idealogist 
to himself and his noble aims. In his musical creations, he 
treated of the highest interests of mankind; in life without 
power, in them he wasa most mighty prophet, drawing forth 
from the stubborn rocks the living spring ; 47s home was where 
that unconquerable spring flowed ; here, in our every day life, 
he was, and always continued to be, a stranger but little under- 
stood. Out of this opposition to the Real, out of this dualism 
denying life, arose the long struggle against existing things, the 
victory over which consists in those masterpieces which Beet- 
hoven wrote in his second manner, after the metamorphosis of 
his style during this first period, aud to which we shall have to 
return so frequently in the course of this book. 

On reaching this stage of transition, decisive both for the 
man and the artist, Beethoven was attacked, in the year 1802, 
by his first dangerous illness, from which the celebrated military 
surgeon, Schmidt, saved him (see Op. 20). In consequence of 
this, the artist felt compelled to make his will, at Heiligenstadt, 
a village distant about seven or eight miles from Vienna, and 
adjoining the garden of the Schénbrunn Palace. This is one of 
the most important documents among the sources, only too 
scanty, at the command of the biographer, for judging Beet- 
hoven’s character, The first question that forces itself irre- 
sistibly upon us is—of what had Beethoven, after all, to dispose 
ina will? Of the two violins presented him by Lichnowski ? 
He could not bequeath his art, and as for property he had none 
to bequeath. Beethoven had been brought into a frame of mind 
which caused him to seek an opportunity of speaking of himself 
in an impressive manner, to his relatives ; and such an oppor- 
tunity he found in a will. That he made a will, proves his dis- 
satisfaction with life ; how he made it proves the shattered 
state of his mind, whieh was dent upon misunderstanding many 
excellent persons, and only succumbed to the skilfully exercised 
tyranny of the unworthy. In order that the reader may properly 
understand the sombre melancholy expressed in this remarkable 
document, we must mention that, as early as the year 1797, Beet- 
hoven suffered from a diminution of his powers of hearing, which 
could not be explained by the best surgeons of the day, and which 
had manifested itselfin conjunction witha threatening and compli- 
cated derangement of the hypogastric region. Beethoven him- 
self wrote about this, in June, 1800, to his well-proved friend,, 
Wegeler, who was an excellent surgeon: “My hearing has be- 
come weaker and weaker for the last three years, and the hypo- 
gastric region, which was then out of order, and became worse 
in Vienna, is said to have first caused this. When at the 
theatre, I am obliged to lean against the orchestra in order to 
understand the performers. If I am at a little distance, I do 
not hear the high tones of the instruments or of the singers’ 
voices, Very often I can scarcely hear a person speaking, if 
he speaks in a low tone, that is to say, Eien the tones of 
his voice, but not the words, and yet I find it unbearable 
directly any one bawls. I have frequently cursed my existence, 
but Plutarch has inspired me with resignation. If it is in any 
way possible, I will defy my fate, although there will be moments 
of my life when I shall be the unhappiest of God’s creatures. 
Let me beg you not to say anything of the state in which I am, 





* Translated expressly for the Musical World by J. V. BRIDGEMAN. 


even to Lorchen” (Eleonore von Breuning, Wegeler’s wife, see 
No. 1 a, 2nd section of the Catalogue). “I only tell it as a secret 
even to you; I should be gratified if you would write on the 
subject to Dr. Vering.” 

A man suffering from deafness, attended with suspicion and 
vexation, in conjunction with an hypogastric complaint, re-acting 
no less unfavourably upon the state both of his soul and mind— 
such a man, especially when possessed of Beethoven’s genius, 
ought to have remained under a ¢utela perpetua, and could only 
benefit by being placed under the glass case, with which the 
noble-minded Princess Christiana Lichnowski wanted to protect 
him from anything like rough contact. 

The reader will now judge more correctly the man in the last 
will and testament of the artist. The document is dated, 
“ Heilegenstadt, the 6th October, 1802,” and runs thus :—“ For 
my brothers: O, ye men, who look upon me as malignant, 
stubborn, or misanthropical, how do you wrong me! . My heart 
and feeling were, even from childhood, disposed to the gentle 
sentiment of kindness. I was even always ready to do great 
actions. Reflect that for six years I have been in a desperate 
state, rendered still worse by irrational surgeons, and from year 
to year deceived in my hopes of becoming better. Born with a 
fiery and lively temperament for the pleasures of society, I was 
soon compelled to withdraw from it, and lead a solitary life. If 
T endeavoured to raise myself above all this, oh, how cruelly 
was I repulsed by the doubly sad experience of my defective 
hearing, and still it was not yet possible for me to say to men, 
‘Speak louder; holloa; I am deaf!’ Oh! how can I ever 
describe the weakness of that sense, which ought in me to be 
more perfect than in others—a sense which I once possessed in 
the highest perfection, a perfection such as but few of my pro- 
fession enjoyed! Oh, I cannot doso! Forgive me, then, if you 
see me draw back, when I would willingly mix with you. My 


understood. For me there can be no recreation in human 
society, in refined conversation, or in mutual effusion. I must 
live like an exile. Whenever I approach any company, a warm 
feeling of anxiety overwhelms me, for fear that I shall run 
the risk of exposing my condition. This has been the state 
of things also for the last year that I have passed in the country. 
My intelligent surgeon required me to spare my hearing as much 
as possible ; and the request almost tallied with my own natural 
disposition at present, although frequently I almost allowed 
myself to be attracted into society by my inclination for it. But 
en a humiliation was it, when any one, standing near me, 
heard a flute in the distance, while I heard nothing, or another 

rson heard the herdsmen singing,while I, again, hard nothing ! 

hese things have nearly reduced me to despair, and I was very 
nearly putting an end to my own life, It was art, art alone, 
which restrained me! Ah! it struck me as impossible to leave 
the world until I had produced all for which I felt myself des- 
tined. And thus did I prolong this wretched life, so truly wretched, 
that a somewhat vapid change is capable of plunging me from the 
best into the worst state. Patience—it is said, patience must be 
my chosen guide! I trust that my resolution to hold out until it 
pleases the inexorable Fates to snap the thread, may be lasting. 
Matters may take a more favourable turn, and, perhaps, they 
may not. Iam resolved, Even in my 32nd year, compelled to 
be a philosopher. It is no easy task—and it is more difficult 
for the artist than for anyone else. God,* thou looked down 
upon my inward man; thou knowest it; thou art aware 
that love for mankind and an inclination to do good, dweli 
within it! ©, men! when you some day read these lines, 
remember you have wronged me, and let him who is un- 
happy be consoled at finding one like himself, and who, in 
spite of all natural obstacles, has done all in his power 
to be numbered in the rank of worthy artists and men. 
Do you, my brothers, as soon as I am dead, beg Professor 
Schmidt, in my name, to describe my disease, and add this page 
written by me to the history of my malady, so that, at least, the 
world, after my decease, may, as far as possible, be reconciled 
with me. At the same time, I here declare you two the 








* In the original, Gottheit, “divinity, deity, God."—d. V. B. 


misfortune is doubly hard, since it causes me to be mis- © 
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heirs of my small property (if it can be so called)... Divide 
it honestly, and bear with and help each other.’ For what 
you ever did contrary to my wishes,. you were, as. you 
know, long since forgiven, You, brother Charles, do I thank 
especially for the attachment you have manifested to me latterly. 
My wish is that a better life, more free from care, may fall to 
your lot than has fallen to mine... Impress upon your ‘children 
the necessity of virtue: that alone, and not money, can render 
happy. speak from experience ; it was virtue which raised 
me in misfortune ; I owe it to virtue and my art that I did not 
put anend to my life by my own hand. Farewell, love each 
other! I thank all my friends, especially Prince Lichnowski 
and Professor Schmidt” (see Op. 20). “I should like Prince 
Lichnowski’s instruments to be kept by one of you. As soon, 
however, as they prove more profitable to you, sell them at once. 
Howglad I should be if, even when in the grave, I could be of ser- 
vice to you. Allis nowover! With joy do I hasten to meet death. 
If it comes before I have had the opportunity of displaying all my 
artistic powers, it will, in spite of my hard fate, come too soon,and 
T should wish it came later ;—but even if it does come before I 
have done so, Iam contented, for will it: not deliver me from a 
state of endless suffering? Come when thou choosest, I will 
meet thee manfully. Farewell! do not quite forget: me in death; 
Ihave deserved to be remembered by you, for I have often 
thought, in my life, how to make you happy; be so! 

“ Postscripr.—I now take leave ; the fond hope of being cured, 
at least to a certain extent, must now be completely abandoned. 
lt is shrivelled up for me, as the autumn leaves fall and wither. 
O! Providence, let one pure day of joy dawn upon me! The 
echo of true, inward joy has so long been a stranger to me / 
When, O God! shall I again experience it in the temple of 
ra and of man? Never?—No? that would be too 
cruel !” 

Two and twenty years later, the gleam of noble, pure joys 
thrilled through him in the Choral Symphony. 

In this mood, at variance with itself and the world, Beet- 
hoven’s mind sought the plains of battles never fought, in the 
Sinfonia Erotica, and created that apotheosis of genius by genius, 
raising human greatness in the hero of the age—in the great 
consul—on a sparkling eseutcheon of honour (con brio). Neither 
Mozart nor Beethoven ever filled any other place than that which 
Divine Providence had assigned them in the history of the process 
ofhuman mental activity. It was not until the year 1809 that 
the then King of Westphalia, Jerome Bonaparte, offered Beet- 
hoven an appointment as Capellmeister to the court at'Cassel, with 
a salary of 600 ducats. This offer, so honorable for Beethoven, 
caused the Archduke Rudolph, in conjunction with Prince Kinski 
(see Op. 86), and the reigning Prince Lobkowitz, Duke of Raudnitz 
(see Op. 18, 74), inorder to preserve Beethoven for Austria, 
and, if possible, for Vienna, to'settle on himan annuity of 4,000 
florins, on condition of his not leaving the’ Imperial‘ dominions, 
except for an appointment which’ would: bring him: in’ “ a¢ least 
as much,” Beethoven accepted the flattering offer, and remained. 
Perhaps this was fortunate for art. These negotiations gave 
rise to the following occurrence, characteristic of Beethoven. 
Ferdinand Ries, one of the best pianists of the day (see'a concert 
anecdote, at Op 58 in the Catalogue) was a pupil of Reethoven. 
T'o him, as such, was the offer of the King of Westphalia made, 
by the Capellmeister Reichardt, who was charged with the task, 
after Beethoven had already refused it. Ries hastened to 
Beethoven, to talk the matter over. For three entire wecks 
neither Ries nor his letters could gain admittance, “At the 
expiration of that period; Ries managed to meet the seriovs 
maestro at the Redoubt, which’ he visited oftener than we should 
have expected. Ries immediately broached the subject in all the 
innocence of his heart, but Beethoven replied in the most cutting 
tone: “So you think you can fill a post which has been offered to 
me?” When they subsequently came to an understanding, and 
after Ries had foreed his way into the house’ of his beloved 
teacher, in doing which he knocked down in a scuffle the servant 
who endeavoured to stop him, as Ries himself relates, Beethoven 
said : “ He had been informed that Ries had tried to obtain the place 
behind his back.” Beethoven now wanted to atotie for his unjust 
cbullition, which was unworthy of him; places are not given 





only to the most deserving persons in the world ; but it was too 
late, and Ries lost a: post which :would.then have made his fur- 
tune. Intercourse with genius is a most difficult.task, and for 
no persons more 80 than for artistic contemporaries, becal 
_— denies talent, and pretern the. life of a, hermit, tairit 
d.to, punish itself. Of the income settled on Beethoyen, 
and the whole of which he was not destined, to enjoy quite 
two years, the: Arch-Duke Rudolph. paid 1,500 florins, Prince 
Kinski: 1,800, and Prince, Lobkowitz 700. :But, the Austrii 
per-money fell. so. much, in consequence of the..war’ witl 
edioum that, after the publication, of . the notorious .finan- 
cial decree of 1811, the annuity settled on Beethoven. was, 
while the figures remained. the ‘same, only worth, a fifth 
of its nominal value. Nor did the high Mecenases of, art 
feel themselves called upon..to keep; up, for their protégé 
the former amount, instead of its insignificant shadow BpgR 
paper. This, would have been the very, best opportunity for 
rsons in so elevated. a position to have proved their loye of art 
¥y a sacrifice which, after all, was not very reat but two years 
had changed everything. The death of Prince Kinski, whose 
veneration of Beethoven did not descend with his Property to 
his laughing heir, and the bankruptcy of Prince Lobkowitz, 
compelled Beethoven to bring an action, in which only: 300 
florins. were awarded him out of Prince Kinski’s estate. 
The Arch-Duke Rudolph now .contributed 600 florins’ more, 
and this yearly income of 900 florins, or only 690 dollars, was 
enjoyed by Beethoven till his death. It was, not, until, three 
years before his death, that Mozart. obtained a sum_ of 300 
florins, provisionally, out of the private. purse, of the Emperor 
Joseph, as people then said; not as remuneration, but as the 
gracious assistance afforded by the good feeling of the. monarch 
to the immortal man. Yet people talk of Vienna as a temple of 
art! Aye—a temple with altars, but without sacrifices—the 
cheapest kind of temple! 
(To be continued.) 








MADEMOISELLE JOHANNA Waayer.—Dvwight's Journal of Music 
informs its readers, that “It is rumoured Johanna Wagner will 
come to.America after her present engagement with Mr. Lumley 
expires, which will be next Fall.” 

NeEwcastLe-on-Tyne.—Two handsome testimonials have been 

resented to Mr. Webb, the talented professor of music, who 
bind lately settled in this town—a massive chain and keys from 
the Amateur Musical Society of Newcastle.; and the other, a 
gold pen and pencil-case, from the Tynemouth Musical Society. 
The latter was accompanied by a note expressive of the thanks 
of the members to Mr. Webb, for his able and:zealous ‘assist- 
ance, and of the high estimation in which they held his talent! 


Liverpoot.—A bout twenty members of the chorus of the Liver- 
pool Philharmonic Society have engaged to take part in the 
musical festival which will inaugurate’ the Surrey ‘Gardehs 
Concert Hall next week.—Madame Ristori has been engaged to 
appear at the Theatre Royal, Liverpool, on two evenings next 
week. ’ 

Gexoa.—(Fi'om a Correspondent) —The benefit of Madame 
Goldberg-Strossi, at the Teatro Carlo Felice, was highly stie- 
cessful, Mad. Goldberg has maintained the ‘position of prima 
donna for the last three months, with unquestionable éclat. The 
Vépres Siciliennes was the opera selected for her ‘benefit. ‘The 
bolero in the last act’ was admirably sung, and brought down a 
shower of bouquets from the ladies, and loud cries of “bravo” from 
the gentlemen. The same ‘sticcess attended Venzano's Valie, 
and a Tyrolienne, composed expressly for Mad. Goldberg by her 
brother (the well known professor of singing), to whom she is 
indebted for her musical education. “After the performance,” 
says a local paper, “a military band serenaded the cuntatrice’ at 
her résidence, and poems, in ‘her honor, printed on’ rose-colored 
satin, were addressed to her by persons of distinction.” Tn‘short, 
Mad. Goldberg-Strossi’s reception at Genoa ‘has’ been midst 
flattering. She has accepted an ‘engagement for the theatre 
“Ticeo,” at Barcelona, where she will make her début in 
September. ' 
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VIVIER.*.. 


1 V8 49( Continued from p.429.) ; 
MGiye Pony te 4 task of solving an insoluble problem, and 
imagine that'yow have succeeded,’ The quadrature of the cirele, 
aérial ‘navigation; whiversal peace—realize, in short, Utopia, and 
yet will ‘notbe moré astonished’ than we were with; wliat we 

eatd a few days since, . illn wndle 
“Assemble all the scientific academies, all the physicians of 
Europe, and tell them you Have heard a man; who, by blowing 
m ‘a single tube, produces two sounds simultaneously ;‘ the 
will tell you the thing is impossible. “But. if ‘you persist, 
and add, moreover, that you lave heard, in the same way, 
three simultaneous sounds, you will run a great. risk of being 
taken’ either for a madman or a fool’ And going still further, 
should you declare that you have heard rour sounds at the 
same time, ry may reckon upon obtaining a‘ certificate that 

ou are both. Our readers must therefore arm themselves 

with indulgence, and repose implicit faith in our words; a 
must consent to believe that’ an impossibility is: possible. We 
shall then, with’fuller confidence, attempt a description of what 
we heard. rs 
“'“Tuckily we ‘are not without accomplices in credulity. 
Auber, Halévy, and the élite of literature and art, whom a 
colleague in the dramatic commission, Ferdinand Langlé, had 
assembled together at his house, can testify to the astonishment 
which this marvellous exhibition created. 

“We allude to a young artist—M. Vivier—recently arrived 
in Paris, who plays on the horn (an ‘ordinary horn without any 
artificial pppliantes), es in chords of two, three, and four 
notes. What means M. Vivier employs to accomplish this 
strange phenomenon, which reverses all the laws of acoustics, 
is his own secret—a secret whieh no one ‘else’ can fathom. 
Whether it is an individual gift, or a discovery that can be made 
available by others, Vivier alone can tell. Ail we know is, that 
the incredible feat has been achieved, and in the presence of 
witnesses whom it would be folly to endeavour to deceive. 

“M. Vivier was in a room separated from his hearers when 
he played his first morgeau, ant we are ready to acknowledge 
that we were all rather suspicious of some trickery. 

“But when M. Vivier came amongst us, and after playing a 
few single notes on the horn in the style’ of ordinary mortals, he 
produced several notes together, without preparation, and. with- 
out taking the instrument from his lips, it was plain there was 
no deception in the matter, and that it was simply a thing 
> aiguasi miracle which we had sritnbased: 

“ Horn players are generally divided into two classes—jirst 
horns, who play only the higher, and second horns, who play 
only the lower notes, .The instrument, however, is the same in 

instances, the difference being made by the embouchure. 
M, Vivier is neither a /irst nor a second horn—or better, perhaps, 
is both... He has made a particular study of the “shut” notes, 
whieh he produces with a power that we never observed in any 
other horn player. 

“Tn the key of F he played a scale of three octaves, sounding 
at the same time four C’s in diatonic succession.” 


The,above article was signed “Adolph Adam.” We have 
given it complete, as much because the writer is an authority in 
such matter, as because, dating from the period at which it was 
written, M, Adam was always an enthusiastic admirer and 
devoted friend of Vivier. 

At Adam’s house Vivier met the musical celebrities of the 
day: Spontini, Meyerbeer, Donizetti, &c. At the time of the 
visit of the Queen of England to Eu, Vivier added to the bril- 
-liancy. of the fétes which were given on the occasion. Her 
Gracious Majesty complimented him, and expressed a wish to 
hear him in London, In London, by the way, Vivier made him- 
self known to the public in association with Thalberg. 

-The career of the artist developed itself day by day. His little 
room at the Hotel de I’Univers was besieged by istinguished 
Visitors, Rossini never missed an opportunity of, listening, to 
Vivier, who, accompanied. on the pianoforte by M. Adam, daily 





* Translated from “ Z’ Illustration.’ 





| delighted the ears of the great composer. Hes played at several 


of the nobilities’ mansions—at the ess'of Maille’s, MM. Du- 
chitel, de Vatry, ete, It was not, however, till the year 1846 that 
Vivier made his début at the Thédtre-Italiem before the Parisian 

lic His.*sweeess 6n'that oceasiom ~was' immense, and the 
judgment, long before confirmed by competent critics, was rati- 
fied by the’ bravos of an enthusiastic public. We forgot to state 
that, whén in London; *hethad sent a letter to the Ministre 
des Finances, tendering the resignation of his appointment, which 
was accepted with great regret. 

‘And now Vivier could ‘follow’ the bent of his inclination, and 
visit the seenes’ of his future conquests, England, Germany, 
Holland, Prussia, and even Turkey, certain of being welcomed 
with enthusiasm. The palaces of kings were open to him, as weil 
asthe chateaux of the nobility, and the more modest houses of 
men celebrated for their talents. He could not move a step 
without a hand being stretched out to grasp his; without eyes 
that sought his; and friends and ‘admirers who courted his 
society. 

And why? It is because Vivier is not only an accomplished 
and superior artist, but a composer of genius, and a musician 
of the first rank. He sings with exquisite. taste, and plays 
the violin admirably, even when he uses it in the form of a 
guitar. Nature has been so bountiful to him, that he has every 
mode of expression at his command : the horn, the violin, the 
| reeconnct.o the voice, and mimicry. His throat is as flexible as 

is ear is fine. Above all, he is a man of delightful esprit, quick, 
“ prime-sautier,” with great tact, active and strong, full of life 
and vivacity. It does not require much more to please, or, at 
least, to be be sought after with eagerness. 





AN JOHN ELLA, ESQU.,* 
Director DER “ Musica Union” 1n Lonpon, 


Mew guter Ella—mein klarkipfiger Freund! Ich hatte mir 
vorgenommen, an Sie zu schreiben ; aber ich. musste zuerst das 
wunderbare Erstaunen iiberwinden, das mich ergreift, so oft ich 
an Sie denke; ich musste die sprudelne Begeisterung, die aus 
den innersten Tiefen meines Weseus bei dem Gedanken an Ihren 
erhabenen Geist hervorquillt, niederdriicken, ehe ich lhin- 
reichende Gewalt iiber mich selbst bekam, um mich schriftlich 
an Sie zu wenden. Selbst jetzt, obschon ich in der Geisterwelt 
bin und Sie, Vortrefflichster, noch in den Banden des Fleisches 
liegen, habe ich ein Gefiihl der Unterordnung, wie es ein 
Geschopf seinem Schipfer gegeniiber empfindet. 

Allbereits finde ich.in Ihrem Lecord, welcher jenseit des Styx 
gelesen wird und von welchem Charon mir wiéchentlich einen 
Abdruck bringt, dass Sie zu inem entscheidenden Abschlusse 
iiber meine An-und. Absichten gekommen sind. Auch Motive 
und Harmonieen, welche mir von geringem Werthe erschienen, 
wenn ich sie mit dem beabsichtigten Abwerfen meines eigenen 
Innern verglich, sind Ihnen ein Helldunkell voll unendlicher 
Bedeutung geworden, 

Haben Sie nicht Gestalt.und Ausdruck so manchen Sachen 
gegeben, die ich fast mechanisch hinwarf, nicht ahnend, ja, 
unbekiimmert darum, was ihre Bedeutung sei, oder ob sie 
iiberhaupt eine hiatten, da. mir damals wie jetzt noch Jhr 
gottlicher Instinct, Ihre Wissenschaft der Analyse, Ihre ausle- 
gende Forschung mangelte! Als Fleckenund Kleckse liess ich 
sie stehen, mitunter in gutem Glauben, oft aus Triigheit und 
Dammbheit—“iibereilte Streiche,’. manchmal (fragen Sie nur 
meinen Freund und zweiten Ausleger Richard) im Sturm in 
Noten gesetzt, wenn ich als “genialer Nar” in Verlegenheit war, 
zu sagen, was mich: bewegte, und vergass, dass die Musik es 
nicht sagen konnte, Doch Sie haben Ihren scharfen Blick auf 
dieselben gerichtet, und sie sind erstanden in feuriger Schriffé— 
géttlich, prophetisch, wie die Schrift..an Belsazar’s Mauer,, 
welche Daniel, Ihr Vorgiinger, dem Konige verdolmetschte. 

Allervortrefilichster!. Sie haben. die Gabe der Auslegung 





* The editor. of the Niederrheinische Musik-Zeituxg, having dis- 
covered the original of Beethoven's famous ‘Letter to Ella,” of which 
a translation was lately published, we hasten to lay it before our 
readers, é ; 
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ich die Gabe unbekannter Sprachen ; denn ich schwére Thnen, 
manche von den Sachen, welche ich schrieb und welche Sie 
ausgelegt haben, waren mir selbst ein Geheimniss. Ich war nur 
der Amanuensis, der Berichterstatter meiner Muse. Was sie 
sprach, schrieb ich nieder, was sie sang, setzte ich in Partitur 
und befleissigte mich der musicalischen Geschwindschrift. Zu 
Zeiten hérte dann der alte Stenograph schwer, vernahm Tone, 
die ihm unerklirlich waren, und befahl dann aus sich selbst der 
Muse, unhérbar zu sein, ihre Stimme schweigen zu lassen, Den- 
noch schrieb ich immer noch nieder, was ich héren konnte, aus 
pflichtschuldigem Gehorsam, obschon in Verzweiflung, mich je 
verstiindlich machen zu kénnen. 

Meine Pflichttreue ist nun belohnt worden. Ich triumphire, 
obgleich in einiger Hinsicht gedemiithight ; denn die Gedanken 
und den Glauben meiner Seele haben Sie mit dem blossen 
Verstande erkannt. Selbst was ich nicht sah, haben Sie gesehen. 
Man sagt: “ Lebe, um zu lernen!” ich aber habe mehr gelernt, 
seitdem ich todt bin, als ich mir je im Leben hitte traumen 
lassen ! 

Warum, mein Ella, waren Sie nicht mein Freund? Warum 
wurde Ihre Ankunft auf die Erde verzigert? Warum waren 
wir nicht zu gleicher Zeit auf der Oberwelt, damit Sie vertraulich 
mit mir, wie mit Mendelssohn, hiitten reden kinnen? Wie viel 
habe ich verloren ! 

Ja, ich erkenne es nun: ein Licht ist iiber mir aufgegangen, 
Ich sehe eine Wirkung, von der ich keine Ahnung haben konnte, 
die aber eine giitige Vorschung mir aufgespart hat: die Auflésung 
einer Dissonanz, die seit Jahren nicht zu finden war, die nicht 
zu finden war bis zu Ihrem Erscheinen auf Erden. O, mein 
Ella, seien Sie fiir immer mein Ausleger! Adien! Nun leben 
Sie mir aber recht wohl! Ihr dankbarer BEETHOVEN. 





MR. ELLA. 
(To the Editor of the Musical World.) 

Sir,—Can you, or any of your readers, give me some clue to 
the meaning of the following extract, from the “Synoptical 
Analysis” of The Musical Union—Tuesday, July 8?— 

“Paris has most attractions, and London least, for the social 
agrémens of artistic life; although the largest fortunes are made, and 
the highest rate of remuneration is given, in England, we regret to say 
that idl-bestowed patronage is often productive of much prejudice among 
artists of superior talent, who arrive too late for a dve share of the 
harvest of a Loudon season. Could we but realize, in conjunction with 
the permanent prosperity of the Musical Union, the project so often 
mooted in these programmes (vide Resolution, No. 14, and Record 
1850), we should afford musicians a neutral territory for social inter- 
course to soften the asperities of professional rivalry, and the annoyance 
of occasional adverse criticism.” 

The passages underlined surpass my understanding altogether. 

Your obedient servant, 
An AMATEUR. 

(The “ Synoptical Analysis” is for the few—not for the many. 
We belong to the many, and are therefore unable to oblige our 
correspondent by an interpretation of the “cutting” he has sent 
us.—Eb. If. W.) 





Lreps.—Haydn’s Creation was performed on Monday night, 
the 30th ult., at the Hunslet National School-room. The per- 
formers were Mrs. Sunderland, Mr. Wilson, Mr. Marshall, Mr. 
Pearce, a chorus of thirty, and the band cf the Leeds Philhar- 
monic Society—leader, Mr. Bowling ; conductor, Mr. Lancaster. 
There was but a small audience. 

AsHToN-UNDER-LynE.—The prize of ten guineas recently 
offered for competition by the members of the Gentlemen's 
Glee Club, through the columns of the Musical World, has been 
awarded to Dr. R. P. Stewart, of Dublin, for his quartet, “O, 
Phoebus, down the western sky.” Another glee, by the same 
composer, with piano obbligato, entitled “ Summer,” was declared 
worthy of “ special commendation,” and ranked No. 2, the prize 
being No. 1. There were seventy-one compositionssent in. The 
local papers give great praise to the four gentlemen, upon whom 
devolved the task of executing the glees, Messrs, Edmundson, 
Wilkinson, Andrew, and Smith, and also to Mr. Seed, the con- 
ductor and pianist to the club, 





MISS ARABELLA GODDARD'S CONCERT. 


Miss GopparD gave a concert of chamber music on Wed- 
nesday, in the Hanover Square Rooms, which was crowded with 
amateurs and connoisseurs of the pianoforte. The great point 
of attraction will at once be guessed, after a perusal of the 
programme :— 

PAR? I, 
Mozart. 
Schubert: 
Beethoven, 


Sonata in A—Pianofor‘e and Violin .., a vss 

Lied—“ Ave Maria” = ute ae cei 

Sonata in B flat, Op. 106. eee , 
PART II. 


Mendelssohn, 
Beethoven. 


Prelude and Fugue in B minor 


Song—“ Adelaida” —, abe ies aie vty 
Ballad—* Bonnie Jean.” 
Suite de Pidices in E major, concluding with *} Handel 

“ Harmonious Blacksmith ” af meQeer. e, 

We have spoken elsewhere of the great sonata of Beethoven, 
and of its performance by Miss Goddard, which may be regarded 
as the most remarkable event of this very busy musical season, 
Not only was the execution prodigious from first to last—in the 
fugue, indeed, unparalleled—but the reading of the whole was 
in the highest degree masterly. The adagio, the grandest and 
vastest of the slow movements of Beethoven, was rendered 
with a depth of poetical sentiment which we have never heard 
surpassed, rarely equalled. The audience were in raptures 
throughout. “The real music of the Future ”—as was said by 
an able and intelligent musician (M. Jules de Glimes) after 
Miss Goddard had terminated her arduous task—*is there, in 
the Op. 106 of Beethoven.” 

The rest of the concert was admirable, although, of course, 
the marvellous structure of the great “tone-poet” towered above 
everything else. Mozart’s ever fresh and genial sonata was 
beautifully played by Miss Goddard and M. Sainton. In the 
extremely difficult prelude and fugue of Mendelssohn, (from 
the set of six, Op. 35), the gifted young pianist, by taking the 
prelude at a real prestissimo, showed her contempt for everything 
in the shape of mechanical obstacles. Nothing could be more 
vigorous, pointed, and effective then the delivery of the magni- 
ficent fugue. Sterndale Bennett’s three sketches enchanted the 
audience. The Lake was given with exquisite repose ; the dfill- 
stream at a frightful pace, but with incredible ease ; and the Foun- 
tai with a delicacy and lightness of touch of which words can 
convey no notion, The last—an inspiration if there ever was one— 
was encored with acclamations, and repeated with the same spirit 
and the same simplicity. Hiindel’s Suite de Piéccs, in E (the most 
melodious of them all), was a worthy climax to a series of perfor- 
mances every one of which had a peculiar interest and charm. 
The “Harmonious Blacksmith” variations, with which the suzte 
terminates, were expressed with consummate grace, and executed 
with a neatness quite unparalleled. Miss Goddard has a meza 
voice, a sotto voce, and indeed all the gradations of intensity, in 
her fingers quite as completely as the greatest of singers— 
Alboni or Jenny Lind—in their voices. At the end there was 
a burst of enthusiasm from all parts of the room, and a unani- 
mous recall for Miss Goddard—the second with which she was 
honoured in the course of the evening. The whole concert was 
a triumph for the young artist—and a triumph the more gra- 
tifying since it was in the cause of good music. 

The vocal music was excellent. Mr. Sims Reeves sang “ Ade- 
laida” to perfection, and was accompanied to perfection by Miss 
Goddard. Here, indeed, “the voice and the instrument” were 
“as one.” In his second song, a lively ballad, Mr. Sims Reeves 
was unexpectedly, and to the evident satisfaction of every one, 
accompanied by Mr. Balfe. This was encored, Mdlle. Krall 
gave the “Ave Maria” with the utmost feeling, and was very 
cleverly accompanied on the harp by Mr. John Thomas—who, 
in the second verse, introduced some arpeggio variations. Schu- 
bert’s song was also re-demanded, 

A greater or a more intellectual treat was never provided for 
an audience musically inclined. 
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MUSICAL UNION. 


Tue last Concert took place on Tuesday afternoon, at Willis’s 
Rooms, which were densely crowded. The following programme 
was performed :— 

Quartet, in B flat .., c Mozart, 

Sonata, in C. Op. 53, Pianoforte ..« Beethoven, 

Quartet, in B flat, No. 10. Op. 74 +» Beethoven. 

Solo, Violoncello. Serenata Italiana .., A. Piatti. 

Solos, Pianoforte Chopin & Mendelssohn. 


The above selection demands but few words. The quartet of 
Mozart (from the Berlin set), is hardly one of his best, while 
that of Beethoven is one of fis very best. It is the bridge, so 
to speak, which conducts from the second to the third styles of 
the master—from the last of the “ Rasumoffsky” quartets to 
the original, wild aad utterly Beethovenish No. 11.* 

Both quartets were well played by the accomplished Sig. 
Sivori, and his other associates, Mr. Cooper, Herr Goffrie, and 
Sig. Piatti. The tenor variation in the allegretto of Beethoven 
recalled to many present the memory of poor Henry Hill, who 
had so often played it, and so well. 

M. Charles Hallé was the pianist, and perhaps never per- 
formed the brilliant sonata of Beethoven, Op. 53, more superbly. 
Equally effective in their different ways were Chopin’s nocturne 
in F sharp, and Mendelssohn’s magnificent prelude in E minor 
(Op. 35)—although we agree with a contemporary, that the 
prelude was taken a little too slowly by the great German 
pianist. 

Sig. Piatti’s violoncello solo (Serenata Italiana) was a perfor- 
mance in all respects perfect. 

Mr, Ella has thus well concluded his twelfth and we believe 
most successful season. We quote from his own statistics ;— 


“ Composers whose Music has been performed. 

“Bach, once; Haydn, three times; Mozart, four; Beethoven 
eleven; Hummel, once; Mendelssohn, five; Spohr once: exclusive of 
= by Schumann, Heller, Chopin, Mendelssohn, etc., for the piano- 
orte, 

* Arlists as they successively appeared. 

“1st Violins—Sainton, Cooper, Ernst, and Sivori. 2nd Violins— 
Carrodus and Cooper. Violas—Hill and Goffrie. Violoncello— 
Franchomme, Paque, and Piatti. Double bass—Severn and Howell. 
Flute—Remusat. Oboe—Barret.  Clarinet—Wazarus. Bassoon— 
Baumann. Horn—C. Harper. Pianoforte—Ha!lé, Mad. Schumann, 
and Andreoli. Vocalist at the Seventh Matinée (Director’s Grand), 
Madame Viardot. 

“Summary—seven English; five French; four Germans; three 
Italians; one Belgian; and one Spanish, Total—twenty-one.” 

M. Franchomme, Mad. Clara Wieck Schumann, and Signor 
Andreoli (or rather Senor—for we presume that pianist is the 
one “Spanish” to whom the director alludes) appeared for the 
first time at the Musical Union. 





* In F minor. 





CRYSTAL PALACE CONCERTS. 

Tue eighth concert, yesterday week, had again the advantage 
of magnificent weather. The attendance was again very large, 
and the programme, which we subjoin, as admirable as before :— 

PART I, 
Overture—(Ruler of the Spirits)... ses 
Aria, “ Rolling in foaming billows,” Herr Formes 
Duet, “ Venti scudi,” Signors Gardoni and Taglifico 
Madrigal, “ Fire, fire, my heart” .., , 
Aria, “ Robert, toi que j’aime,” hs doa 
Duet, “ Della Moga,” Malle. Marai and Mad. Didiée 
Aria, “Il mio piano,” Sig, Ronconi .., on = 
Sestet, “Sola, sola,” Mesdames Bosio, Devries, and 
Marai, Siguors Gardoni, Polonini, and Herr Formes... 
PART II. 

Overture—(Za Gazza Ladra) pt aa al 
Terzetto, “Ti parli l amore,” Mad. Grisi, Signors Gardoni 
and Tagliafico .., tee me - «+ Rossini. 
Aria, “ Nobil Signor,” Mad. Didiée ... a .» Meyerbeer, 
Duet, “Quanto amore,” Mad, Bosio and Sig. Ronconi,., Donizetti, 


Weber. 
Haydn. 
Donizetti. 
Morley, 
Meyerbeer. 
Meyerbeer. 
Rossini. 


Mozart. 


Roasini. 





Aria, “ Vien Leonora,” Sig. Graziani whe Donizetti. 
Duet, “ Pronta io son,” Mad. Grisi and Sig. Ronconi ... Donizetti. 
Finale, “Oh! terror, oh! smania” (Conte Ory) Rossini. 

Both overtures were executed with splendid effect, Rossini’s 
being encored with enthusiasm. Such a performance indeed of 
the brilliant and picturesque prelude to the Gaza Ladra we 
have rarely heard, even from the band of the Royal Italian 
Opera with Mr. Costa at their head. 

Madame Didiée was encored in the aria from the Huguenots, 
which was exceedingly wellsung. We know no artist who has 
so much improved of late years as this lady. The admirable 
singing of Mad. Bosio and Sig. Ronconi obtained a similar com- 
pliment for the lively duet from the Elisir d’Amore, as did also 
the singing of Mad. Grisi and Ronconi for the duet from Don 
Pasquale. Encores were also awarded to the terzetto from Otello, 
and Morley’s madrigal. 

The performance’on the whole was admirable, and the audi- 
ence were delighted from first to last. 


BALFE’S BENEFIT. 


As we all along anticipated, Drury Lane was crowded in 
every nook and corner on the occasion of Balfe’s benefit, which 
came off on Monday evening. Hundreds of people were refused 
admission to various parts of the house, from which it may be 
gathered that, had Drury Lane been twice as large, or nearly 
so, it would have been filled—such is the attraction of a popular 
name, which brings with it old associations, old pleasures, and, 
as it were, a revival of joys from the buried past! Balfe, how- 
ever, did not trust entirely to the spell of his name. He pro- 
vided an entertainment which, independent of circumstances or 
individual popularity, must have ensured a good attendance. 
By means of two powerful, attractive forees—not pulling dif- 
ferent ways like those exerted against Mahomet’s coffin—he 
converted what would have been a “bumper” into an extra- 
ordinary affair. This is not to be wondered at, unless we take 
into consideration that the prices of admission were nearly 
doubled—a dangerous attempt on the people’s pockets, by the 
way—and that no one grumbled while paying it. 

The performances commenced with the Bohemian Girl, the 
chief parts being sustained by Mrs. Sims Reeves, Miss Dyer, 
Messrs. Sims Reeves, Weiss, Manvers, and H. Drayton. On his 
entrance into the orchestra, Balfe was received with uproarious 
and long continued applause. The opera was exceedingly well 
played throughout, Mr. Sims Reeves, of course, coming in for the 
lion’s share of the public favour. Of course, too, in the ballads— 
“You'll remember me,” and “Fair land of Poland”—he was 
enthusiastically encored. Before the fall of the curtain, Balfe 
was unanimously called for, and appeared before the foot-lights, 
when the whole house cheered him, and “the pit rose at him.” 
Then, too, Mr. and Mrs. Sims Reeves, Miss Dyer, Mr. Manvers, 
Mr, Weiss, and Mr. Henri Drayton, had to appear, after which, 
tired of shouting, the audience lapsed into silence and went out 
to beer, 

A miscellaneous concert followed, the most noticeable points 
of which, in the voice department, were the rondo finale from 
Balfe’s opera the Maid of Artois, sung with immense energy by 
Madame Viardot Garcia, and encored ; Balfe’s “Green Trees, 
(one of the settings from Longfellow’s poems), by Miss Dolby, 
also encored (the singer, however, favouring the audience with 
“Over the sea,” in its place—we believe at Mr. Balfe’s nes 
“This is the place, stand still, my steed” (from the same 
lection), by Miss Fanny Huddart ; the pretty duet, by the 
Misses Brougham, “Trust her not” (from the same source) ; 
“The first kiss,” by Signor Lorenzo, given with admirable 
spirit and loudly applauded ; “ Lago al factotum,” by M. Gassier ; 
and songs by Mrs. nderssohn and Mr. Haigh, Bhs. 

The instrumental musie comprised Osborne's duet on LD’ Etoile 
du Nord for two pianos, played with brilliant effect by Miss 
Arabella Goddard and the composer ; violin solo, the Airs Hon- 
grois, executed with inimitable taste and skill by Herr Ernst ; 
and a very effective solo on the harp by Mr. John Thomas. 

The entertainments finished with the last act of J/ Trovatore, 
supported by Miss Lucy Escott, Miss Fanny Huddart, Messrs 
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Augustus Braham and Durand. The church-tower clocks had 
sounded “ twelve” when the last piece of the concert was con- 
cluded. We did not wait for—consequently cannot report upon— 
the remainder of the performance. <A large part of the audience 
were apparently of the same opinion, and thought they had had 
enough. 
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THE musical event of the week has been the second per- 
formance, by Miss Arabella Goddard, of Beethoven's. great 
pianoforte sonata, Op. 106. This extraordinary work pre- 
sents such difficulties to the player that it is scarcely ever 
attempted in public. The first three movements are enough 
to perplex the most accomplished executant ; but the fugue 
with which the sonata terminates leaves these far behind, 
and borders on the extravagant. When Wdlfl composed 
his Ve plus Ultra,* and Dussek (or rather Dussek’s London 
publishers) retorted with a Plus Ultra,t they thought— 
poor men!—that they had touched the utmost limits of 
the mechanically possible. If these old masters—the greatest 
players of their time—could obtain but one day’s leave of 
absence from the world of shadows! Seated before a Broad- 
wood pianoforte, they might “contemplate narrowly” the 
sonata in B flat, and compare it with their own “We Plus” 
and “ Plus.” We wonder what they would make of it. 

The Op. 106 holds the same place among the pianoforte 
works of Beethoven as the Ninth Symphony among his 
compositions for the orchestra. It is the twin Colossus of 
that mighty inspiration. Equal to any of the sonatas in 
vigor and originality, it would, but for its extreme length 
and difficulty, have long ago become popular. There are 
two indispensable conditions, however, to the proper appre- 
ciation of such a work—viz., an audience intelligent (and 
patient) enough to listen for nearly an hour uninterruptedly, 
and a pianist endowed with fingers that know no obstacle. 
The first is perhaps easier to find than the last. The 
growing popularity of the Choral Symphony, of which, thanks 
to the Orchestral Union, we have had so fine a performance 
this season, is a guarantee that the latest and most imagina- 
tive works of the giant “tone-poet ” are gradually possessing 
themselves of the heart of the public—we mean, of course, 
the musical public. What a world of new sensations is in 
store for those who have faith and a love for the beautiful ! 
Before a new Beethoven comes, all that Beethoven has 
written must be communicated. The Ninth Symphony must 
become familiar as the first, the posthumous quartets as the 
early set of six, and the last sonatas as the three which so 
astonished “papa Haydn.” The age is, we think, ripe for 
these great revelations. The pianoforte—in spite of the 
men of fantasias, and worse, the men of the school which 
styles itself “romantic,” and worst of all, the men of the 
“future "—is slowly, but surely, freeing itself from the 
pressure of a false, artificial, and unintellectual thraldom. 
We shall soon find the once so universally admired pro- 
ductions of , and ——, and , confined to the tender 





‘ He a a a the 9 movement of which consists of the air 
ife let us cherish,” with variations— i 

ae , riations—a sort of distant prophecy of 

2 & Dedicated to Ne Plus Ultra. Dussek had written a grand sonata 

in A flat, which was printed in Paris under the title of Le Retour & 


nae In London the name was changed by the publishers to Plus 
lira, 


| unworthy of being played, 





solicitude of boarding-school misses, while the treasures of 
the Kings of Art will be more and more sought after... 
How. long the sonata, Op, 106, lay buried in:dust om.the 
shelves, or rather in the cellars, of music. publishers, otir 
readers need not be informed. | First, nobody (or scarcely 
anybody) could play it; second, the majority of : pianists 
(conveniently) pronounced it not merely unplayable, but 
It was chaos—confusion 5.0 
reflex in music of the phantoms that delirium. paints upon 
darkness, &e. Beethoven had just then gone: mad—(poor 


' fellow !—there was “method in /is.madness”). His. last 


style was the result of an utter breaking up of the intellec- 
tual system. His sense of hearing was destroyed, and 
he could not calculate the effect of what he wrote. “He was 
morose, sensitive, obstinate, and refused to listen to' reason ; 
(bow could he listen +o reason—being deaf?): "The more'he 
composed the more unintelligible he became—and $0 on. 

And yet some time after the sonata, Op. 106, the same 
man sang—with Schiller—this fresh, spontaneous, and invigo- 
rating melody :— 


Bes SSPE Epes af Spe 


These men of little apprehension, to whom the ideal world 
was a delusion, would fain have dragged down the mighty 
genius to their own level of commonplace. They hated him 
for his superiority to themselves. Even better than they— 
even Weber—joined in the petty cabal, and began to carp 
at the “immeasurably rich musician” as early as the date of 
the Seventh Symphony! All would not do, however. What 
Beethoven had written was destined for immortality. »It 
might be repressed and hidden for a time, but not for long. 

Among the various later works of Beethoven, of which 
the world is rapidly becoming enamoured, not one possesses 
a deeper interest for musicians than the sonata, Op. 106. The 
artist, then, who has been blessed with the rare gifts 
indispensable to its correct interpretation, and., who ;will 
apply them to such good purpose, deserves all. honour.) Jn 
England the laurel wreath devolves upon Miss Arabella 
Goddard*, who must have spent many a long hour in over- 
coming the unparalleled difficulties of this truly astonishing 
sonata, in which Beethoven has unfolded all the wealth of 
his imagination, When a mere child only of 17, she first 
performed it in public (at M. Sainton’s Quartet Association, 
in 1853), and the sensation she then created is still unfor- 
gotten, And now, strengthened by three years of study and 
experience, she comes again before us, full of faith, .with 
this immense epic—to master which thoroughly is worth 
the life of an artist—and holds an audience of musicians 
and connoisseurs spell bound for little short of an hour-— 
with this “incoherent,” “delirious,” “monstrous,” and “wholly 
impossible rhapsody” of the “ mad” and “ deaf” musician.,; She 
played it all—to a note—in the spirit of the poet. who imagined 
it, with energy and soul, with tenderness and passion, with 
fancy, vigour, and a mechanical perfection that .has.never 


























* Not only in England, but in Germany tooif we may trast Herr 
Rellstab, who goes into raptures about the young Englishwoman’s 
execution of the same sonata, 
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been surpassed. The fugue but why talk of the 
fugue 1—why single out any one part from another of so 
magnificent a whole? Suffice it Beethoven was. heard, imtel- 
ligibly and clearly. The oracle spoke and was understood. 

Let us hear no more of impossibilities. All that Beet- 
hoven has written must be played—and Miss Goddard has 
shewn that the most profound of his abstractions may be 
fathomed by the aid of faith, perseverance, and love for the 
nvusic of the master. It was a glorious example for one so 
young to set, and should either shame or stimulate many 
a pianist who considers and styles himself hors ligne. 





STERNDALE Bewvett is now “ Doctor in Music.” He took 
his degree on Monday afternoon, June 30, and was “ created” 
(that is the term) on the morning of July 1st. 

The exercise-anthem composed for the degree, and per- 
formed on the 29th ult., at Great St, Mary’s, is thus described 
by a local paper :— 

“An anthem composed by Professor W. S. Bennett, as an exercise 
for the degree of Doctor of Music, was performed—Mr. Hopkins, 
organist of the University and of Trinity College," presiding at. the 
organ, The subject of the anthém is taken from the 15th Psalm, 
“Lord! who shall'dwell in Thy tabernacle ?? The construction of the 
composition is original and effective, the question—‘ Lord, who shall 
dwell ”’—preceding, efch of the verses«in récitative, answered by a 
double choir, In one of the movements is introduced the English 
choral, ‘St, Mary’s,’ the University Church bearing that name. The 
placid character of this choral ig strongly contrasted with a declamation 
of the cholr to dnother subject in unison. ‘This ‘is follbwed by an 
elegant movement of a pastoral character, which breaks into a imanual 
and original choral, at the conclusion, to the words—“ Gloria Patri.” 
The anthem will be more acceptable to educated musicians than to the 
general public.” 

We must decline, however, to accept the opinion of our 
Cambridge contemporary as gospel, and hope we may have 
an opportunity of judging for ourselves. The Minutes of 
Monday; June 30, contained the following :— 


“ At a Congregation this day, the following Graces passed Senate :— 

“1. To confirm the final report of the Privileges Syndicate, dated 
May 19, 1856. 

“2. To authorise the Senior Proctor to present Professor W. S. 
Bennett for the degree of Doctor of Music,” 

From the’ Minutes of Tuesday, July 1, we make the 
extract subjoined:— 

_ “This was the principal day of the Commencement, and the follow- 
ing degrees were conferred :— 
i Bachelor of Divinity. 
T. Allnutt, Catharine Hall. 
Doctor of Laws. 
E,. Hopkinson, Magdalene; College, 
Bachelor of Laws. 
T. Bewsher, St. Catherine’s College. 
W. Heather, Corpus Christi College. 
Doctor of Music. 
W. Sreznpate Bennet, St. John’s College.” 

And now that our great musician is both Professor of 
Music at the University of Cambridge, and Doctor of Music, 
we trust and believe that he will make those distinctions 
subservient to the interests of that great art of which he is 
a truly distinguished ornament—that he will carry out to 
the letter, in short, the professions he so manfully volun- 
teered in his address to the members of the Senate. 

Map. Ciara Wirck Scaumaxn has returned to Diisseldorf. 

Herr Ervsr left London for Boulogne sur Mer on Friday. 

Borpoent.—This well-known professor of singing has 
resigned his appointment in the Conservatoire of Paris, where 











he had been actively employed for more than thirty years. 
M. Bordogni, on his resignation, alluded to the quasi right his 
long services had given him, to appoint a successor in the person 
of M. Panofka, author of the “ Art de Chanter,” who for a long 
time had rendered him valuable assistance, and whose work 
on the art of singing had received the approbation of the 








(| {HER MAJESTY THEATRE 
On Saturday I Montecchi ed I Capuletti was repeated. Her 
Majesty, Prince Albert, and suite, occupied the royal box. It 
was.the first visi jesty’s. the 


immediate attraction, we understand, being Mademoiselle 
Johanna Wagner, who has sung at the last two or three 
concerts at Buckingham ' Palace, and who is court-singer to the 
King of Prussia. 

On Tuesday, Cenerentola~introducing Signor Rossi, as Don 
Magnifico, his first appearance in England—followed by the 
long-expected ballet of Le Corsaire, in which Mademoiselle 
Rosati made her first appearance this season. 

__The performance of the Cenerentola was the best of the season. 
Signor Rossi made a decided hit in the old Baron. ‘He comes 
from Paris with a reputation as a buffo singer. His ‘voice is not 
remarkable for quality or power, but he sings with facility, and 
in tune. Asan actor he is entitled to high praise. His humor 
is original, not being unctuous, like that of Lablache, mercurial 
like that of Tamburini, nor quaint like that of Ronconi. He is 
earnest, vivacious, and evidently a practised comedian, His 
Don Magnifico has nothing conventional about it. He does not 
bend his knees and widen his legs, as almost all young actors do 
when attempting to represent old men, nor walk feebly, as if 
age necessarily implied deerdpitude, and that'strength and erect 
deportment were not to be expected after sixty. Sig. Rossi 
knows that a man, may rejoice in three grown-up daughters, 

and a grey head, without being quite double, and his lower 
members wrenched into the form of a parenthesis, The new 

comer is extremely natural and easy, and when most bustling 

and animated, avoids exaggeration. His reception was some- 
what cold, but the audience warmed as he progressed, and in 

the: dream-song, “ Miei Rampolli,” applauded him heartily, and 

afterwards recalled him. He was still more successful in the 

duet with Dandini, “Un segretod’importanza,” and was summoned 
forward with even greater demonstrations of favor. Sig. Rossi 

is an acquisition to Her Majesty’s Theatre, which has hitherto 
been sadly in want of a buffo. 

Of Alboni we can merely say that her singing was more 
exquisite than ever; that her voice was as fresh as that of a 
woodland mavis in the early spring; and that, after the “ Non 
pid mesta,” she threw the audience into a state of feeling that 
might well be denominated “estacy.” Such singing and such 
music as that of the Cenerentola are indeed well joined, and 
Rossini and Alboni walk hand in hand together, interchanging 
beauty and delight. At the end of“ Non pid mesta,” Alboni was 
enthusiastically recalled ; a laurel wreath was thrown at her 
feet, and the j was covered with bouquets. The audience 
insisted on the rondo being repeated, and the great singer was 
induced to comply. i i i 

Signor Calzolari gave the music of the Prince with charming 
effect, and even Signor Beneventano (as Dandini,) seemed to 
sing with more humour and less effort than on any former occa- 
sion. 

On the whole the performance of La Cenerentola was keen, 
enjoyed by the lovers of good music and good singing, who see 
conscious that neither “ Pitt nor Pigot diamond” could 

such singing as that of Alboni’s. : / 

We gave an analysis of the new ballet, Le Corsaire, when it 
was produced at the Grand Opéra at Paris, in January last. 
The London version differs from the Parisian only in being con- 
siderably condensed. The story, as we have said, has nothing in 
common with Lord Byron’s tale, beyond the names. Not one 
incident of the poem is preserved, the characters and catastrophe 
being entirely original. Why MM. St. Georges and er 
should have referred their plot to Lord Byron, is more than we 
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can tell. Whether the ballet is better or worse by discarding | 
the poem we leave to more learned casuists. — 

Le Corsaire is in five tableaux, the curtain descending on the 
third and fourth, thus dividing the whole into three acts. 
The first scene represents the slave-market at Adrianople, and 
is painted by Mr. Charles Marshall. The groups of merchants— 
Turkish, Greek, and Armenian, the dancing almas, and the band 
of corsairs in variegated costume, and armed to the teeth, occu- 
pied in different ways, are highly picturesque. Mdme. Rosati, 
on appearing as Medora, the Greek slave, was welcomed with 
loud and continued applause. She danced but little in this 
scene, but quite enough to show that she had lost none of the 
agility and grace of former years, when she charmed all eyes 
as Lia in Auber’s Prodigo. A dance of almas was greatly 
admired in this scene. The second tableau exhibits a subter- 
ranean grotto in an island. Hither the Corsair leads Medora, 
after running away with her from the Pacha; and here the 
Pacha in turn runs away with her from the Corsair, The 
terpsichorean attraction of the ballet lies in this seene. A pas 
d’éventau, in which a group of (dancing) captives surround the 
Greek slave Medora, forming a variety of combinations 
with fans made of peacock’s feathers, is extremely striking 
and effective; and a pas seul, in which Madame Rosati 
exhibits a variety of bounds, “pointes,” and other tours-de- 
force, with perfect grace and ease, raised the spectators to the 
highest enthusiasm. The garden and baths of the pacha’s 
palace, represented in the third tableau, disclose a sea, the green- 
ness of which is somewhat opposed to Byron’s description of the 
“blue Symplegades.” Here we are introduced to the reigning 
sultana, hight Zulima (Mdlle. Clara), and to Gulnare (Mdlle. 
Rosa)—quantum mutatus ab illa—&e, &e. The sultana and 
Gulnare have a quarrel, which serves to show off Mdlle. Rosa’s 
talent as a mime very prettily. This scene requires “cutting.” 
In the fourth scene—apartment in the pacha’s kiosk—Mad, 
Rosati makes pretended advances to the pacha in a series of 
amorous steps, presents two pistols at him, and flies out of a 
trap-window in the neatest manner possible. In the last scene 
the corsair’s ship is observed at sea passing through the Grecian 
Archipelago. The “Opera-Box” of the theatre describes the 
ship as an immense “ felucca,” but, with deference, it is simply 
2 brig, which is not at all like a felucca. This is a well set scene, 
and, but for one or two mistakes, would be irreproachable. The 
principal mistake consists in making the sun move across the 
stage withthe panorama. After careful computation by algebraic 
formula, we have found—given the dimensions of the stage, and 
the time taken by the sun of Tuesday night in traversing it 
(assuming the ship to go at the rate of the sun’s appearance)— 
that the vessel would have to sail seventy-seven millions of semi- 
diameters of the earth’s orbit per minute. The ship is managed 
with capital effect, and the spectator beholds the vessel and its 
living freight gradually yield to the violence of the storm, break 





to pieces, and sink before his eyes. The wind and the waves 
were good, but the thunder and lightning were open to 
improvement, 

The success of the new ballet was decided. The subscribers 
were delighted with having at last a real ballet of action, and 
the public were enchanted with the exquisite dancing of 
Mad. Rosati. 

The music, by Adolph Adam, is in his accustomed manner, 
but far inferior to Giselle and other ballets. 

On Thursday La Traviata, with the second performance of 
Le Corsuire, attracted one of the most densely crowded audiences 
of the season. 

To-night Lucrezia Borgia will be given, with Mdlle. Johanna 
Wagner as Luerezia, and Mr. Charles Braham as Gennaro ; the 
other characters as when Mad, Albertini and Sig. Baucarde 
appeared in Donizetti’s opera. 

Sitxstoxe.—On Monday evening. the 30th ult., the Silkstone 
Church choir gave their second glee concert in the Girl’s National 
School-room. The vocalists were Miss Marshall, and Messrs. 
Milnes, Bottom, Teasdale, and Balm. Mrs. Outram presided at 
the pianoforte. The performance was very good, and there were 
several encores. , 





LOYAL ITALIAN OPERA. 


Ii Conte Ory was repeated on Saturday. 

On Monday, an extra night, Vorma was given, with the ballet 
of Eva. 

On Tuesday, Madame Bosio appeared for the first time in 
England, as Leonora, in the Trovatore. As might have been 
expected, she sang the music better than either of her prede- 
cessors; but no one, who did not see the performance, could 
have believed what sweetness, natural sentiment,. and even 
dramatic power, she infuses into her acting. Madame Bosio, in 
fact, took the audience by surprise, and won her greatest 
triumph in her new character. Before Tuesday night the fair 
artist had given little indication of dramatic feeling; in Leonora 
she was full of it, and the death scene was especially impressive. 
The great charm of Madame Bosio’s acting is its earnestness, 
She does not attempt great things ; but, on the other hand, she 
succeeds in all she attempts, and she is never exaggerated or 
ungraceful. On the whole, the new Leonora is the best we 
have seen in England. The singing was exquisite throughout, 
the aria d’ intrata wonderfully brilliant and effective, and the 
duet with Manrico, in the third act, passionate to a degree. 
The “ Miserere,’ however, was one of the finest points of 
Madame Bosio’s performance. This was enthusiastically en- 
cored. No doubt the exquisite singing of Mario, from the 
tower, had a great share in the effect produced; but to Madame 
Bosio none the less credit is due on that account. It was uni- 
versally allowed that the performance of J? Trovatore, on 
Tuesday night, was by far the best ever heard in this country. 

On Thursday J Puritanit was given for the first time this 
season, ‘The cast was as follows:—Elvira, Madame Grisi ; 
Henrietta, Mdlle. Francie ; Arturo, Sig. Gardoni; Riccardo, 
Sig. Graziani; and Giorgio, Herr Formes. That Mad. Grisi 
should once more resume her own original part—one of her 
most exquisite creations—was a matter for congratulation. No 
one has ever played Elvira like her, or sung it like her. We 
never heard the polacca with so much pleasure from any other 
singer, and although some of the quality of her voice is gone, 
and some of its brilliancy (how could it be otherwise ?) no one 
still can sing “Son vergin vezzosa” as well and as sweetly as 
Grisi. In “ Qui la voce,” Jenny Lind’s vocalization was more 
wonderful; but the mellowness of Grisi’s veice is even now 
unparalleled, and her exquisite pathos makes up for all the rest. 

Signor Gardoni sang the music of Arturo charmingly, but 
lacked the chivalric look and chivalric bearing of Mario. 

Signor Graziani pleased us exceedingly in the music of Ric- 
cardo, The romanza, “ Fior d’amore,” was rendered with great 
expression, and a charm of voice rarely found in a barytone, 

Herr Formes gave a bold and vigorous reading of the old 
Puritan, In the famous duet, “Suoni la tromba,” he displayed 
stentorian power. The whole of the scenes with Riccardo were 
effective. 

The audience was not enthusiastic, but it was discriminating. 
The artists were recalled after each act, and Grisi specially 
summoned after the polacea and the mad scene. 

Otello is in rehearsal, and will be produced next week, with 
Grisi and Mario as Desdemona and the Moor. 


Mr. and Mrs. Howarp Pavt have passed through London, 
en route to France, to give their entertainment before the 
Empress Eugénie and the French Court. 

Sr. Hewier’s, Jersey.—An amateur Concert was given lately 
for a benevolent purpose, in which several ladies and gentlemen 
of distinction rendered their musical aid ; while the Governor 
and Dean of the island patronized_it. The audience included 
the nobility and principal resident gentry. The music, which 
was a varied selection from the Italian, German, and English 
schools, was executed with precision, and was applauded by the 
audience. Mr. G. M. Lott—a young and promising professor— 
conducted the performance in a musician-like manner, He also 
executed a pianoforte solo and two duets, for harmonium and 
piano—the latter his own compositions, The concert gave 
general satisfaction, 
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ROYAL SURREY GARDENS. 


A Music Hatt, of proportions truly colossal, has just been 
completed in the Royal Surrey Gardens. It is by many degrees 
the largest building hitherto erected for the purposes of music, 
and fills a void which has long been felt in London, It is 
designed by Mr. Horace Jones, architect, who has been materi- 
ally assisted in his work by the suggestions and practical ex- 
perience of M. Jullien, and is one hundred and seventy feet 
long, sixty feet wide, and seventy-two feet high. The body of 
the building will contain six thousand five hundred persons; in 
addition to which there are three galleries, wherein accommo- 
dation has been provided for three thousand five hundred 
seated, External Telscnien and covered ways afford space for 
many thousands more, who can enjoy the music and at the 
same time be protected from the weather. 

The building was only commenced on the lst of March, by 
Messrs. Scott and Cornwall, contractors, who have completed 
their work in little more than four months. It is in the 
Contineutal Italian school of architecture, and seems admirably 
well adapted for sound. Spacious refreshment rooms are 
attached, and buffets are placed in various parts of the garden. 

The orchestra is constructed in three tiers or stories, rising 
one above the other, and affords space for upwards of a thousand 
performers, The gardens have been laid out and re-arranged 
under the direction of Mr. Forrest. Banks of turf have been 
raised, to shut out the adjoining houses, and large trees have 
been removed from one portion of the gardens to another. 

The musical arrangements have been placed under the direc- 
tion and immediate superintendence of M. Jullien, and the 
directors could not have made a better selection. M. Jullien is 
accustomed to cater for large masses of the musical public; and 
he knows not only how to suit their taste, but also how to 
improve it. The orchestra has been formed on the most exten- 
sive plan, and the names of Bottesini, Piatti, Vieuxtemps, &c., 
show that proper attention has been paid to quality as well as 
to quantity. The building will be inaugurated on Tuesday 
next, with a festival lasting during the week. 

The oratorios of the Messiah and Llijah will be performed 
entire, and miscellaneous concerts will be given, with the assist- 
ance of Mesdames Alboni, Clara Novello, and Gassier ; and of 
Messrs. Sims Reeves, Weiss, and Gassier, with many others. 
Due attention has also been paid to the creature comforts, and 
Messrs, Potel and Chabot of Paris will open a restaurant, 
where, amongst other things, champagne will be supplied at 6d. 
a glass. We have full confidence that M. Jullien’s star will 
not pale in its new sphere, and that success will attend the 
enterprise with which he is connected. 





Mapame Jenny Linp Gowpscumipt, soon after the Lord 
Bishop of Oxford gave his admirable address to the young men 
at present under the protection of the North-West London 
Fe emo Institution, 19, New-road, paid a visit to that 
society. After going through the establishment and inspecting 
the various articles manufactured by the inmates, the fair song- 
stress, with her usual bounty, left £30 towards the emigration 
fund, as a mark of the great satisfaction she felt at the manner 
in which the institution is conducted. 

Private THEaticats.— Mrs. Petrie Waugh’s third private 
theatricals is announced to take place at Campden House, Ken- 
sington, on Wednesday, the 16th instant. 

Mr. Bunn, whose name was so long associated with the lyric 
drama, has announced a benefit at Drury-lane Theatre for 
Monday next. The Bohemian Girl and the Enchantress are the 
operas selected for the occasion. Mdme. Viardot Garcia will 
sing the ‘well-known rondo finale from the Maid of Artois, and 
Miss Louisa Vinning will sing a new song written and composed 
for her by Mr. and Mrs, St. Leger. 

Suiptey.—On Wednesday evening, the 2nd inst., a concert was 
given in the new Lecture Hall. The artists were Mrs, Sunderland, 
Messrs. Delavanti, Watson, Benson, Watson, and Ackroyd. 
There were several encores, The concert was given to celebrate 
the removal of the Mechanics’ Institution into the new premises. 





CONCERTS—VARIOUS. 


Miss Mawnine’s Concert came off at the Hanover Square 
Rooms on Tuesday evening, the 17th ult. The artists included 
the Misses Emilie Krall, Lascelles, and Teresa ; bassano, Messrs, 
Swift, Bodda, Henry Blagrove, and Regondi. Miss Manning 
appeared as vocalist and pianist. She took part in some duets 
and trios, sang two arias, and played Mendelssohn’s Andante and 
Rondo in E minor, and Pauer’s Cuscade. The latter was most 
congenial to Miss Manning’s style. The encores were Mr. Swift 
in Verdi’s “ Quando le ‘sere ;’ Mr. Bodda in Donizetti’s “ Bella 
cosa ;” and Mr, Blagrove in De Beriot’s “Tremolo.” Signor 
Regondi executed a solo on the concertina, 





Mr. Georce Tepper has given two concerts in the Music 
Hall, Store-street, the first on Monday evening the 30th ult., and 
the other on Wednesday evening the 2nd inst. The following 
artists assisted : Vocalists—Mad. Caradori, Mad. Zimmermann, 
Signora Onorati, Miss Julia Bleaden, Miss Fanny Rowland, 
Mrs. Drayton, Miss Palmer, Mdlle. Pauline Cahan, Miss A, 
Lellie West, Miss Rebecca Isaacs, and Miss Poole, Mr. George 
Tedder, Sig. Onorati, Mr. Theodore Distin. Mr. N. de Becker, 
Mr. Henri Drayton, and Herr Formes. Instrumentalists— 
Pianoforte, the Misses M‘Crea and Herr Anschuez; concer- 
tina, Mr. W. H. Birch; violin, Herr F, W. Kreutzer ; sax horn, 
Mr. Theodore Distin ; sommerophone, Herr Sommer; violon- 
cello, Herr Daubert (from Berlin), Mr. George Tedder sang 
several songs at each concert, and assisted in most of the con- 
certed pieces. Lis best performances were, “Tl mio tesoro” 
(Don Giovanni), Balfe’s “First Kiss,” “Cujus Animam” 
(Rossini’s Stabat Mater), which was encored jand a duet with Herr 
N. de Becker, “1t is not always May,” which received the same 
compliment. The other artists contributed materially to the 
success of the concerts, and gave entire satisfaction. Herr 
Anschuez was conductor. 

Miss Susan Gopparp (no relation to Miss Arabella Goddard, 
we may state, en passant) gave her annual soirée in the Hanover 
Square Rooms on Monday evening, on which occasion she was 
assisted by Mad. Rudersdorff, Mdlle. Josephine Hefner, Malle. 
Matilde Riidersdorff, Herr Reichardt, M. Jules Lefort, and Sig. 
Belletti, as vocalists; and as instrumentalists, M. Hallé, M. 
Engel, Herr Leopold Ganz, and Herr Carl Laue. Miss Susan 
Goddard has made considerable progress since we heard her 
last year, which was made evident by her performance on the 
present occasion of Beethoven’s trio in D, for pianoforte, violin, 
and violoncello, in conjunction with Herren Leopold Ganz and 
Laue, and in a pianoforte duet with M. Hallé (one of her in- 
structors), as well as in Mendelssohn’s second caprice and 
Benedict's “ Mignonette,” for pianoforte solo, in all of which 
she evinced intelligence and a desire to please, in which she 
was eminently successful, to judge from the applause that fol- 
lowed after each performance. The artists who assisted were 
all received with favour ; we noticed in particular Sig. Belletti, 
who was encored in “ Largo al factotum,” and sang the “ Taren- 
tella” of Rossini; Herr L. Ganz, who played a solo on the 
violin ; Mdlle. Josephine Hefner, who gave Handel’s “ Lascia 
ch’ io pianga” exceedingly well; and Herr Reichardt, who sang 
most gracefully the “Papillon” of Blumenthal. Mr. Benedict 
and Herr Wilhelm Ganz were the conductors. 





Mr. W. H. Houmes’s Tarp Pianororte Concert attracted a , 


large assemblage of amateurs and professors to the Hanover- 
Square Rooms, on Wednesday morning, the 2nd instant. The 
programme was of singular interest, and comprised specimens of 
composers for the instrument of various epochs and various 
degrees of merit. The pianists were Messrs. W. Dorrell, 
Wiesbacken, 8S. J. Noble, Weber, H. C. Bannister, G. Forbes, 
A. O’Leary, J.T. Cooper, Harold Thomas, D, Pegler, Walter 
Maefarren, Benjamin Montefiore, R. Douce, Hammond, Farrar, 
A. Maine, W. H. Holmes, Master Horton Claridge Allison (aged 
eight years and a half), Mrs. G, Sumners, Misses Janet Lindsay, 
Newton, Adelaide Edwards, Hawley, Jessie Fletcher, 8. G. E. 
Holmes, Madame Clara Schumann, and Miss Arabella Goddard, 
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Several of them were pupils of Mr. Holmes, and some were 
amateurs who graciously lent their assistance. 

Among the novelties of the programme we may mention 
G. A. Maefatren’s sonata] MaACounna, for) three ypianefortes, 

erformed by twelve pianists, three to each movement. Cipriani 
Potter's Enigma, or variations: and’ fantasia ‘on a favourite 
Trish air for the pianoforte, in the style of five eminent masters, 
composed and dedicated to the originals, was performed on two 
pianofortes by ten performers, who fairly shared the difficulties 
of this curious morgeau. A sestett, called Le Gassier, for six 
performers on three pianos, by Mr. W. H. Holmes, and a Tableau 
Musical for the pianoforte, written 7 His Royal Highness 
Prince Albert, aud played by Master Horton Claridge Allison, 
were curiosities as well as novelties. The introduction of so 
many of the pupils of Mr. Holmes, served to shew to advantage 
the results of his system of teaching. All the above-mentioned 

ieces were played effectively so far as ensemble went; but 

r. Cipriani Potter’s Enigma, by the ten performers on two 
pianofortés, séeemed to bear away the bell. 

Madame Schumann played her husband’s Carneval, and joined 
Miss Arabella Goddard in his duet for two  pianofortes—Air 
with variations in B flat. Miss Arabella Goddard’s solo was the 
“ Whispering Music” of Mr. W. H. Holmes. Both these eminent 
lady pianists played delightfully and produced a marked sen- 
sation, Miss Goddard was recalled after Mr. Holmes’s charming 
piece, and Madame Schumann was encored in her husband’s 
Schlummerlied. Besides the pianoforte pieces, a fantasia on the 
harp was executed by Mr. Balsir Chatterton; the “ Elegie,” by 
Kummer, and “Musette,” by Jaques Offenbach, on the violon- 
cello by Herr Carl Laue; and Mr. 8. J. Noble performed in a 
masterly manner on the new organ, built by Gray and Davidson, 
Lefebure Wely’s Offertorie (Op. 35), and R. Schumann’s Study 
in a flat (Op. 56), and March (Op. 85), 

The vocal music was assigned to Misses Lascelles, Fanny 
Rowland, Bignall, Allington, and Mr. Wallworth. 

Mr. W. H. Holmes’s share of the programme was restricted 
to his own duet for two pianos—“ Midnight Reverie,” with his 
clever pupil, Mr. S. J. Noble; to his new romanza, “'The Sigh- 
ing Wind ;” G. Holmes’s nocturne, “The Violet ;” and to taking 

rt in the sonata for twelve, and the sestett for six pianists, 

r. Holmes played his two solos most admirably, and was loudly 
applauded, As a composer, however, he came forward most 
ambitiously in his extremely clever concerto fantastique, entitled 
Consuelo (after Mdme..Sand’s romance), which was very credit- 
ably performed by Miss Jessie Fletcher, one of his most 
promising pupils. 


Re-unton DEs Arts.—The last concert of the summer season 
took place on Wednesday. The attendance was large, and the 
selection good. The principal pieces were Beethoven’s grand 
Sonata in C minor, for piano and violin—executants, Herr J. 
Derffel and Herr Ernst ; and Mendelssohn’s Andante and Rondo 
Capriccioso. Herr Derffel has a strong finger and great energy. 
In rapid passages, however, he is not invariably correct. The 
Sonata went famously, thanks to Ernst’s magnificent playing, 
who was neverin greater force. Herr Derffel was heard to great 
advantage in the Andante and Rondo of Mendelssohn. Mad. 
Dreyfus played a fantasia on airs from the 7’rovatore on the new 
piano-melodium. This instrument is a combination of the piano 
and harmonium. There are two key-boards, an upper and a 
lower, the former being the piano, and the latter the melodium, 
or orgué, The melodium has sundry organ stops, so that you 
may have the flute, clarionet, hautboy, or trumpet, played with 
a pianoforte accompaniment. Madame Dreyfus showed off the 
new instrument to advantage. A new trio, in C minor, by 
Mr. Gollmick, for piano, violin, and violoncello, played b 
Messrs. Gollmick, Goffrie, and Paque, was greatly admired. 
Signor Sighicelli performed a fantasia by Vieuxtemps, and was 
encored, Osborne's Grand Concertante duo for two pianos, on 
airs from L’ Etoile du Nord, was capitally given by Mr. Benedict 
and the composer. From the vocal pieces we would select 
Balfe’s “This is the place,” sung by Miss Huddart, as worthy 
of special mention. Miss Bensall showed much promise in an 
air from La Traviata, In some respects the concluding concert 





was the best of the series, and everybody’ was! pleased. Abd 
conductors were: Mr. Gollmick ‘and Signor Fiori,:and Mr. G. 
Osborne was president of the evening, =>” 
Mr. anp Mrs. Donatp Kine’s concert: took. place.,at the 
Hanover Square Rooms on Friday evening, the 20th ult. The 
singers were Miss Birch, Mrs; Weiss, and Mad. Bassano, 
Weiss and Lawler ; the instrumentalists, Mesars, Piatt Coll 
George Case, Melle. Tolborg, and M. Paque. Miss. Birch gaye 
Meyerbeer’s “ Priere et barcatole,” from 1’ Etoile du Nord.» Mrs. 
Weiss introduced her husband’s ballad,“Let me be neat thee,” 
in her best ‘manner ; and Mr. Wéiss ntgoenepe yb itt ars 
A fantasia ‘on the flute, by Maile. Tolborg, was encored, as al 
solo on the violin by Mr. Viotti Collins, Master J, Lea Suininers 
(the blind pianist) played a fantasia, which was loudly applauded, 
and Mad. Bassano sang, the Scotch ballad; “When we ene 
Jamie,” in her usual dramatic style. Mr, Donald, King elicits 
applause in Dibdin’s song, “Tom Bowling.” ‘Madlle, Adela 


Marani, a fair debutante (allowing for a little timidity) sang 
nicely, as also did Miss Heywood, who sang a Scotch ally 

giees, 
. 


The music in Macbeth, together with numerous part-son, 
&e., was efficiently executed. The room was well attende 








MR. LOVER AND THE ATHENEUM, 
(To the Editor of the Times.) pO” 


S1%,—It was my misfortune to write a certain popular song, entitled 
“The Low-backed Car’—I say misfortune, for it has tumbled me into 
a heap of troubles. At first my car went.ahead, but Pegasus, offended 
perhaps at being yoked to so humble a vehicle, backed me into the law 
courts, After escaping the dangers there a new danger awaited_me in 
the courts of criticism, for the musical critic of the’ Atheneum, having 
plunged over-hastily into some speculations as to whether the. songs 
published in my name are composed by me or not, reine ery 4 dealt 
uncandidly with my own evidence, as given on the trial at faw, ‘to 
support his own hypothesis, and to insinuate against me the shabby 
crime of false pretence. I addressed a letter to the Atheneum, com- 
plaining of and defending myself against this charge, but portions of 
that letter were garbled, and some suppressed altogether, and the 
original injustice of which I complained was aggravated by the ua- 
founded comments made by the Atheneum on my remonstrance, 

To contend further with eo unfair an adversary in bis own columns 
would be worse than useless ; 1/therefore appeal, Six, to you, and. that 
chivalrous spirit which characterises Zhe Limes as the champion of 
the wronged, to grant me the privilege of an answer in yours. 

The critic of the Atheneum, shirking the question in dispute, assumes 
theironical, declaring I should be content that my injured name appears 
in illustrious and equally ill-used company; but I have no ambition to 
be maligned with Moore, or renowned in the musical martyrology of the 
Atheneum. ; 

Finally, says the critic, “If we were as ill-natured as Mr, Lover 
assumes that we are, we might ask what becomes of Mr. Lover's fame 
as a melodist when the credit of ‘Rory O’More,’ ‘The Low-backed Car; 
and ‘The Angel’s Whisper,’ is restored to the true owners.” 

The critic’s disclaimer of ill-nature, taken with what follows, is very: 
like a bull, but I can take the sting out of this good-natured question by 
the simple truth. I never claimed the airs of these songs, therefore 
there is nothing to “ restore,”? and Lam content with the fact of haying 
written these words, as it was my words that gave’ celebrity ‘to ‘airs 
before unknown. If I have not the fame of having written those melo- 
dies, I have the better fame of being too honourable to claim what is 
not my own. ’ 

But my reputation as a melodist does not depend on those airs 
merely; let “Molly Bawn,” “The Land of the West,” “Widow 
Machree,” aud some score of other popular songs, answer for me. 


I am, Sir, with great respect, 
Your obedient servant, 


Barnes, July 2. Samvzn Lover. 








ADVERTISEMENTS. 
ADAME CLARA NOVELLO'S admired, SONG, 


“Bird of the Wilderuess,” composed by ed Cotton Sheppard, Price 2s. 
(post free), Boosey.and Sons, Mubical Library, 28, Holles-street.: » 
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qk. ‘DARLNTON, late Pianist to ‘thie Crystal Palace 


' Company, begs tol announce that;he is now mat to,receive an engagement 
for a Series of Concerts, or avy ot! ertainmpents. fee, which a pianoforte per- 
ohn bat is required, mane ent station bs a Hi td tthe gg to. Address 

care 0 


rf "1 


AND: MADAME R. ‘aroha PRATTEN, Pro- 

fessors of the Flute, Guitar, and ‘Concertina, 1818,’ Oxford-street, where 

ma "be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 Shhgs,\at.1s. 6d, each, and 30 Divertinnsmenta at;2s. 6d, each, . Catalogues may 
be ha oa application. 


On weromtes WANTED, by a Gentleman skilled 

in‘Psalmody-Chanting, who wishes to practice Ped@ling; has hed a choir, 
and would be happy to, form one in any estant church in or near London. 
Salary required oteeath. , 29, Northumberland-street, Strand. 


IANOFORTE  TUNER.—A respectable young ‘man, 
with first-rate reference, wishes for an engagement as above—either in or 
out of doors, or both. Address P, T., Boosey and Sons, Holles-street. 


Jil d 














TO COUNTER-TENOR AND TENOR SINGERS. 
HERE is.a vacanc sf for an Alto Voice, also for a Tenor 
Voice, in the Choir af inchester Cathedral. Candidates should be familiar 
with the Choral Service, and able to read music with facility. Persons of inferior 
qualifications need not apply. For particulars apply to J. Lampard, Esq., South- 
cote -street, Winchester. 


T° COMPOSERS. ABOUT TO PUBLISH.—Tuomas 
LetcurorD (late Jewell and Letchford), Music Pubiisher, 17, Soho-square, 
London, undertakes the Printing. and Publistiing of every description of Musical 
Works,greatiy under the usual charges. The works are produced in the best style, 
combining taste with economy. Attention is also particularly paid to the Pub- 
listing 1 Seg greens MS. works revised and prepared for press by an eminent 
Estimates given. 


HE VIOLIN.—For Sale, a genuine AMATI, the 

property of'an Amateur, with a very choice bow, by the celebrated Nounrn, 
This Pa se and bow are gems rarely to bo met witb, To be seen at Booscy 
and Sous, 28, Holles-street, Cayendish-square. 














London, 24th June, 1856. 
CRAMER, BEALE, and CHAPPELL having disposed 
of their Branch Music Business at Brighton to Mr. FREDK. WRIGHT. beg 
respectfully to aunounce that they have this = retired in his favour. This ar- 
rangement does not in any way interfere with their earrying on their business in 
London as heretofore. but only as regards the Branck, Establishinent at No. 167, 
North Street, Brighton. 


IANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of theirhaving made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual Jabour, and taking advantage of the new Patent Steam 
rying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Wi-Grands and Cottages, in all variety of woods and designs, at considerably 
Lists: sent on application, or a visit to their Manufac- 
secured, 6, Great Russell-street, Bloomsbury. 
Alexander and Co.'s Har- 





reduced prices. Ilnstra’ 
tory will prove the great advan: 
Manufactory, Chenies-street, To tenham-court-road. 
moniumis at trade prices, 


OPKINSON’S PIANOFORTES.—By: Royal Letters 
Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Universal Exhibitious of London in 185), and Paris in 1855. An entirely new 
None can surpass them, and the prices are 











stock now -ready for selection. 
moderate, Lists and drawings ftee. Warerooms, 235, Regent Sireet, aud 18, Soho 
Square, London. 
BOOSEY’S STANDARD OPERAS 
TOR 
PIANOFORTE SOLO, 
In the most perfect form, cloth covers, gilt letters. 

s. d. 
1, LA TRAVIATA ay « a ee . 6 0 
2. IL TROVATORE .. rue B aA ae ja és we . &*@ 
3. LES HUGUENOTS on a ee wee ne os Pee oS 
4. LUCIA DI LAMMERMOOR .. “s oe oe ew ‘a - as 
5. FRA DIAVOLO ... ‘ oe ee w oe + ds wy BHC 
6. FILLE DU REGIMENT | sac” ia 40 
T"DUCREZE-BORGIA$— 5 een VI Heme - RO Aen APrs a OM ai ee vo 3 Q. 
8. NORMA EE ae » 60 
9. SONNAMBULA .c. (OW CLT AA VG A.. + 40 
10,.DON JUAN ne es mre és ee o & 0 
1L. PURITANI (nearly ready). o co ee ’ « 6 0 


12, LES VEPRES' SICILIENNES (in the pees). 


LATELY PUBLISHED, 
SIX SONGS AND A DUET, 
BY LONGFELLOW AND BALFE, 





1, Good Night! Beloved! Scronade, Sung by Sims Reeves 

2. The Reaper and the Flowers. Song. Sung by Madame Amadei 

3, This.is the Place, Stand siill, my Steed. Sung by Miss Huddart .. 

4. The Green Trees whispered mild and low. Sung by Miss Dolby 
_ 5, Annie of Tharaw. Sung by Mr. Weiss... dee fieea ive 

6. The Day is Done. Sungby Miss Dolby .. <s 

7. Brust her not.. Duet. Suvg by the Misses Becvighenn |; 


@ Bobo b> to 09 oF 
SPO m_2 Oa af 





BOOSEY & SONS, Musical Library, 28, Holles-street, London. 


POPULAR PIANOFORTE ‘MUSIC, 
ADOLPH COPLMIOS. 








From the “Daily News.” 
“°M. Gollmick is‘ composer of genius: he played several of his owii mdrgeaux 
de salon, charming little pieces, admit mirably suited t to the drawing-room.” 
From the “ Morning Post.” 


“*M. Gollmick is one of the most popular writers of the day of that class-6f 
pianoforte music dedicated to the drawing-room. His compositions are light, 
graceful, and melodious,” 





JUST PUBLISHED, 


1.—FAIRY DELL, new Morgeaude Salon... .. se, ce a0 price 38 
NEW EDITIONS. 
2.—CHANSON A BOIRE, Impromptu sé we oe) 3s. 


‘This is a very sweet morgeau for the pianoforte, the hectedlf is 
led all pesoagie hc it, carrying fancy, feeling, and fingers ali along with it.”~ 
Eliza Cook's 
3.—EUROPA, Galop de Concert 
“In no modern music have we met with anything to compare to the ‘Biiope) 
for happy melody and brilliancy.”—Lady’s Newspaper. 
4.—FAREWELL, transcription of an original soug 
This melody is sung throughout Germany, aud is as popular as one of the 
Volkslieder. 
5.—SIX GERMAN VOLKSLIEDER, transcribed in a characteristic form, 
price 2s. 6d. each, 
“Herr Gollmick, who is one of the most successful composers of the day, has 
produced a set of pianoforte pieces which will be found highly attractive, 
not only from the beauty of the airs themselves, but from. the taste aud 
skill with which he has treated them.—ZJllustrated News. 


6.—BEVISARIO, Grand Duet... ee ee . ee ee *- eg 7 5M 
BOOSEY & SONS’ Musical Library, 28, Holles-street. 


NORDMANN’S SIX LAST PIECES 





JUST PUBLISHED, 8 43 
1.—LIBIAMO, Libiamo, the Brindisi from La Traviata #2 a8 6 
2:—ISABELLE, Romance on a beautiful French air 3s 2.6 


3.+ GENEVE, 2 popular piece, on the celebrated 6th air of De Beriot. 

“The whole forming on extremely agreeable pianoforte piece, and will ‘espe- 

chilly recommend itself to players Of moderate pretension, for its capability; of 

yielding considerable effect at a very moderate expenditure of trouble, —Sunday 
umes > 

4.—LA MIA LETIZIA, the sere air frm Fomhert stranger in r 

most brilliant styl e 2 6 


5, —\H CHE LA MORTE—the Troubadour’s sang in Be beet yi described 
in a dramatic pianoforte piece TAN “26 
“The great scene in Il Trovatore is the last at oue in which the plaintive 
ee with the 


‘Miserere’ is chanted by the prisoners within the tower, 
touching song of the captive troubadour, This seene has been adapted great 


dramatig effect for the pianoforte by Mr. Nordmann, and forms a Doak in ig 
piece for the amatenrs.”—Critic. 
6.—IL BALEN, from Il Troyatore 4 oe oo 6 


“In this, as in most of the morgeaux ae salon whigh proceed from his 
Mr. Nordmann exhibits a p of in and a light, prilttaus 
discursivencss in dealing with his text, which easily explain the estimation in 
which he is held,”—Morring Herald, 











BOOSEY AND-SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 





BOOSEY and SONS, Musical Library, 28, Holles-strect. 


THE MOST POPULAR SONGS OF THE DAY. 
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ADDISON, HOLLIER, AND LUCAS’ NEWEST COMPOSITIONS 


CATALOGUE OF PIANO-FORTE SOLO. 
WILLIAM STERNDALE BENNETT'S | puBLISHED BY J.J. EWER & CO., LONDON, 


At the uniform rate of Sixpence per Sheet, 
COMPOSITIONS. BERGER, F., 


——— “Quella,” Polka da “gy Op. 4 ee 
Tarantella, Op. 5 .. ‘ ° 
PIANOFORTE SOLOS. Sacer Op. 5 
Preghicra, Op. 7 
Reverie, Op. 8 e 
La Melanconia, Valse Seutimentale, Op. 9 .. 
Impressioni d’una Mazurka, Ye pe Op 
Union Stars. Three Polkas, O p. 13 .. ‘ 
Siogly: No, 1, Now York se ee 
9, Boston .. ee ee 
8, Philadelphia .. ee 
Deux Morceaux caractéristiques, Op. 15. 
No.1, La Romana .. ee 





Six Songs (Op. 23), arranged by the Canna 
Three Musical Sketches 

Geneveve Romance 

Rondo Piacevole . . 

Introduzione e Pastorale 

Rondino oe 

Capriccio in A minor 

Tema e Variazioni 

Scherzo 


to bo co DO ROBO CORO GSN 


Capriccio inD minor; ma oo .- ee oe oe o ar 2 La Neapolitana ai . 
2 Trois On it aa 1, Barcaroile, No. 2, Monologue, No. 3, Choeur rustique) 


b 


Allegro Grazioso +r 
Barcarolle from Fourth Concer ‘to ee 
Romanza from Third Concerto 

L’Amabile ec L’Appassionata te Studies) « 
Three Romances ° ° 
Three =: gaa ee +e 

Six Studies . 

Suite de Piéces 

Caprice in E major 

First Concerto 

Second Concerto 

Third Concerto 

Fourth Concerto .. 

Minuetto Expressivo 

Pas triste pas gai 


SS eet COOK RE ee eee 


oe oo on 


° 


‘CRAMER, H., 
Fantasia on Themes from Belisar, Op. 83 ‘a _ > é 
Perles eg Six Fantasias on favourite Themes, 
No. 1, Bellini, Marche de Norma e es ‘ we es 
2, Mey: erbeer, Cavatine, de Crociato ce ‘ “e e oe 
3 Donizetti, Trio et Marche de Belisar 
4, Lachner, Bliemi aus’s letzte fensterl 
5, Donizetti, Cavatine, et Air de Belisar 
6, Mozart, Duettino de Don Juan oe 
Douze ae a 9 tions, Op. 98: 
, La Mignoune 
” La Grace 
Tarantella .. 
Sctne du Bal 
1’Espérance ee 
Mazurka favourite 
Tmpromptu oe 
Gallop brillant .. 
Polka eet ata 
PIANOFORTE DUETS. 10, . a i. “ 
Three Diversions Fs oe ame fe «3 Ophir f a ie sy 
Overture—The Naiades ° ae oe ee . es = 12, Serénade 
Romanza from Third Concerto’ oie ‘7 ie os es — aon EGGHARD, 2, 
Andante from First Concerto 0 | Chanson érotique, Op. 19 . . os eet! tee 
Overture—Parisina oe ee s es . Ee ee eo A La Pritre des Anges, Réverie .. oe oe ee oe ee . 
Overture—Die Waldnymphe = - ee a rr se 8 HELLER, s., 
Barcarole from the Fourth Concerto ee: oe ee . a. Caprice caractéristique on Themes from Mendelasohn’s Operetta “ Son and 
Sercnade from Chamber Trio ie ee ve od oe es » 8&8 @ Stranger,” Op. 76. 
Saltarello on a’Theme from the Fourth Symphony of Mendelssohn, ‘Op. 77 
PIANOPORTE AND VIOLONCELLO, Tw nty-four Preludes, in all the ae Op .81, in 2 Books—Book 1, 28. od, Book 2 : 
SONATA DUO, Dedicated to Alfred Piatti, Op. 32, 10s. 6d. Third Sonata, Op. 88. : i Vika “se 6 
Three Original Melodies .. . is an eb - 
CONCERTED MUSIC. HENSEL, FANNY, 
CHAMBER TRIO for Piano, Violin, and Violoncelio, Op. 26, 88. (Sister of F, Mendelssohn Barthol dy). 
SESTETT for Piano, Two Violins, —e- and Double Bass, Op 8, 15s. Lied ohne Worte, as played by Professor Sterndale Bennett 
path eae aa JAELL, A, 
VOCAL MUSIC. La Ros¢e du Matin, Polka de Concert, Op, 3 
Ss 0 3 JUNGMANN A. 
Six Songs, Op. 23, with German and seal Words ee ee Ary 
KRUEGER, w., 


La Harpe éolienne, Réverie, Op. 25. 
Cianson de Gondolier, Bar carole, Op. 40 
5.—The Past La Gazelle, Impromptu oP 
6.—Gentle Zephyr és os Les Clochette s, Polka de Swoboda, variée 
COMPLETE IN ONE BOOK—TEN SHILLINGS. La belle Inconstante, Valse brillante .. ee 
The above popular sct of Songs have been arr: iy recently for the Pianoforte, Chants d’Ecosse, Fantasie a sit ‘ 
by the Composer, 5s LISZT, F., 


to 





TRO Gprocrtoe 





moms 


t 





sewer 


Don 


PRELUDES AND LESSONS, aor for the use of the Queen’s College, 
Op. 33, 12s, 


MAJOR, MINOR, AND CHROMATIC SCALES, 3s, 


PP pris 





PSAMGEABSSCASCAS HwWHwWow © A AS aAaacccocsco ™ 


et et et et et et bt st | elated lol 


ee 
coo 


No. 1. —Musing on the Roaring een os 
2.—May Dew ° ° on 
3.—Forget me not 
4.—To Chloe in Sickness 


toto toe ror 


- a Deux Arabesques : 

. a Six Songs, Op. 29, with German a —_ Words. No. 1, Le Rossignol .. «eve 

* ona No. 1.—The Young Highland Rover . ‘ ae 2, Chanson Bohemienne .. 

ke. God save the Queen, Grand Par: a de Concert 
Songs Valse Impromptu .. oe oe - 

The Better Land Sis és ip a af , The same, easicr .. 

In Radiant Loveliness . ne WOLLENHAUPT, HA 

Grande Marche de Concert, Op. 19 .. 

Six Songs, Op. 35, ‘with Guntait eit English W ries, Cing Morgeaux caractéristiques, Op. 22 


WRITTEN BY BARRY CORNWALL, ESQ. Deux Polkas de Salon, Op. 28: 
No. 1.—Indian Love No. 2 ip so ga Noles 
9 WwW ws o o . on 
3 Sar a = Galop di Bravura, Op. 24 . oe oe 
= —Castle ovat a Le Ruisseau, Valse brillante, Op. ae * 
: Héltne, Grande Valse brillante Op. 26 
5.—As lonesome through the woods ‘ 2 97 : 
6.—Sing, maiden, sing x Deux ong ig lg Op. 2 
Six Sacred Duets, Op. 30, for Soprano ¥ Voices, 2 vas — 
o. 1.—Remembe thy C Capriccio, Op. 28 
2.—Do oe iL a te ae Grande Marche Militaire, Op. 3 
ee as =< oo ° ‘ “ Réve de Bonhcur, Nocturne, Op. 32; 
3.—And who is he that will harm you ee oe ee ° . Grande Valse brillante, Op. 33 * 
To be continued. ‘Souvenir de Niagara,” Grand Divertissement de Bravoure, Op. 34.. ee 
Caprice Fautastique, Op. 35 .. oe ee ee oe ° ee ee 
PGT EO SES TR Valse de Concert, Op. 36 os ae m3 ob ay ee . 
London ; ADDISON, -HOLLIER, AnD LUCAS, 210, Regent-street, 
# and 47, King Street. LONDON: EWER AND ©O, 390, OXFORD STREET, 
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LASS AND CHINA.—PELLATT and Co. have now 
en PART on view, at their large Show Rooms, Nos. 58 and 59, Baker-street, Portman- 
square, the LARGEST and CHOICEST STOCK of GLASS and CHINA in 
73 Nos. are now Ready. ENGLAND, and all marked in plain figures, for cash. Manufactory and 
Chpndelier Show Rooms, Holland-street, Blackfriars. 


LA SCALA: F{OLLOWAY'S PILLS. — In Cases of Tic-Doloreux 
A CHEAP RE-ISSUE OF CELEBRATED | JF tumopiteaescerainGi, Mr, Bejanin Simmonds of Upper Arley nes 
ITALIAN SONGS, &c. 


Tic-Doloreux, aud during that time he had sought relief in every direction from 
the most eminent medical men in the neighbourhood, but in vain, and had ex- 

FROM 
MODERN OPERAS. 


THE BEST COLLECTION OF ITALIAN SONGS, 





pended several pounds in other ways, without obtaining relief—about a month 

since he was induced to try Holloway’s Pills, and by these alone he is perfectly 

cured. Sold by all Medicine Vendors throughout the world; at Professor 

Holloway’s Establishments, 244, Strand, London; and 80, Maiden Lane, New 

oy y A. Stampa, Constantinople; A. Guidicy, Smyrna; and E. Muir, 
lata. 





eu SARA Rca es ren alee dladeinenas eaten tain dpe ee 


Rigoletto .. 1. La Donna e mobile .. «- (Fand A flat). . 
ee d 2. Caronome .. on +. (D) ve ee 
oé 8. Questa o quella as -. (F) ee 
ee ‘ 45. Bella figlia dell’ amore... (A flat).. 

ee ° «» 54, E il sol del’ anima—duet 

6 ee 


PIESSE AND LUBIN. 
FRANGIPANNI. PERFUME, 2s. 6d, 


- 


tagisas 


” o* 
Sonnambula 


Lucia di Lammermoor . 


Robert 1s Diable 
> 


Puritani .. oe 
Pa se : 
” 
Betly 
Ernani.. 
” 


” 


” ee 
E- we ee 
Lucerezia Borgia .. 
” 
»”» 
» - 
Nabucodonosor .. 
Fille du Regiment 


” 
Luisa Miller 


> ” 
Favorite .. 
” - 


oy 
Norma 


Beatrice di Tenda’ 
Elisire d'Amore .. os 
Prigione d’Edimburgo .. 


Don Pasquale 
Anna Bolena ee 
Linda di Chamouni 


” 


ll Trovatore 


WEclair .. a si 
Giulietta e Romeo oe 
Andronica ee 

Maria Padilla .. £ 
Il Barbiere di Siviglia .. 
Il Furioso és ae 


ne Song... oe 
. Figlio mio Padre—Duet 
. Ah! perche non posso 
. Ah! non giunge 


Come per me sereno 


. Viravviso . ee 
3. D’ un pensiero—Duet 
. A fosco cielo—Duet .. 
35. Prendil’ anel—Duet 
. Fra poco a me ee 
. Regnava ne, silenzio 
. Quand je quittais 
. Robert, toi que j’aime 
2. Quila voce ,, am 
3. Son vergin vezzosa .. 
- Ate, ocara .. ee 
5. In questo semplice .. 
3. Ernani, Ernani, involami . 
7. Ah! morir potessi—Duet .. 
5. Come rugiada.. “ 
7. Infeliceetu ., ee ee 
3. Lo vedremo (Vieni meco) .. 
. Nellafatal .. ee ° 
8. Di peseatore .. 
9. Tl segreto 
20. Com’e bello 


Va pensiecro 


22. Ciascun lo dice 
3. Apparvi alla luce 
24. Convien partir re ee 
. Quando le sere al placido .. 
3. Latomba—Duet .. ° 
5. Scesa dal ciel A 

. A tanto amor 
. O mio Fernando 
. Casta Diva 
53. Deh con te—Duet 


O divina Agnese 


- Una furtiva lagrima 


Sulla poppa 


- Dormi, dormi 
. Com e gentil 
. La morale 
5. Al dolce giudami 
3. O luce di quest’ anima 
. Da quel di—Duet 
. Se tanto in ira 
. Stride la vampa 
38. Di quella pira 
89. Ah si, ben mio a 
. Deserto sullaterra .. 
. D’ amor sull’ ali rosee 
. Tacea la notte placide 
3. Il balen del suo sorriso ‘ 
. Ah! che la morte ognora .. 
. Si la Stanchezza—Duet 
3. Un di felice |., Pe 
7. Parigi, o cara—Duet 
. Di Provenza il suol .. 
. Libiamo ne’ lieti calici 
. Se una pudica vergine 
. Un di quando le veneri 
2. Pura siccome un angelo 
3. Dite alla giovine 
. Addio del passato 
. Ah! forse e lui 
76. Di sprezzo degno 
. Noi siamo Zingarelle 
. Quando del ciel ee 
. Ah! se tu dormi 
. Soave imagine as F 
72. Ah! figlia incauta—Duet .. 
. Tl vecchietto cerca moglie 
79. Raggio d’amore 


(Zo be continued.) 
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BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 


LONDON, 





PRANGIPANNI SACHET, ls. 
FRANGIPANNI SOAP, Is. 
FRANGIPANNI POMADE, 2s. 
FRANGIPANNI INCENSE, Is. 6d. 


PERFUMERY FACTORS, 
2, NEW BOND-STREET, LONDON. 


HURCH’S AROMATIC HEAD LOTION for 
Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. 
TESTIMONIAL AS TO ITS EFFICACY :— 
“‘Stanley-street, Eccleston-square, June 28, 1855. 

“Lady Ashburnham has much pleasure iu informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PEACHY, 35, Rathbone-place, Oxford-street ; 
Wholesale and Retail Depdt, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 


-  «)  SOPTLERS 
TASTELESS SEIDLITZ POWDER, 


IN ONE BOTTLE. 

This useful aperient preparation, besides forming an equally efficient and fat 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms a most refreshing Saline Draught. Being inclosed in 
abottle, it will remain uninjured by humidity during the longest sea voyage or 
land journey. s. 6d. the bottle (which is inclosed in a case, and aecom- 








Sold at 2s 
panied by measure aud spoon), by the preparers. 


BUTLER’S 
TARAXACUM or DANDELION COFFEE. 


This truly wholesome and agreeably-flavoured beverage contains ‘‘the full 
medicinal properties of the dandelion, which are most skilfully and delicately 
sreserved in this preparation of the root of that vegetable.” The Medical Faculty 
ave for years pist used and recommended this dietetic article for tho cure of 
Affections of the Liver, Kidneys, and Digestive Organs; the symptoms of which 
are exhibited in forms more familiarly known as Bile, Dyspepsia or Indigestion, 
Loss of Appetite, Flatulency, or Debility of the Stomach. In promoting a healthy 
secretion of bile, &c., it may be employed with great advantage. Sold in Tin 
Canisters at 2s. 6d. and 4s. 6d. 


BUTLER’S POMMADE DIVINE. 


An elegant and most efficacious application for chapped hands and lips, burns, 
scalds, sore nipples, accidental excoriations and roughness of the skin, occasioned 
by sea-bathing, exposure to the sun, or inclement weather. In glasses, 2s. 9d. 
Ask for “ Butler's Pommade Divine.” 


BUTLER’S VEGETABLE TOOTH POWDER 


Has now been in general use by the public, and as an appendage to the fashionable 
toilette, for fully half a century. It was originally prepared (according to the 
direction of an eminent aa of vegetable substances, without the ixture 
of any pernicious ingredients, so as to impart firmness and a beautiful redness to 
the gums, and sweetness to the breath; at the same time, byits regular daily use, 
preserving them from decay, and preventing the Toothache. These distinguishing 
characteristics have procured fur it the approbation of the Royal Family and the 
most distinguished personages in the United Kingdom. Prepared and sold in 
boxes at 2s. 9d. each. 











~ PREPARED BY 
BUTLER AND HARDING, 
CHEMISTS, 
4, Cheapside, corner of St. Paul’s, London, 
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IFTY SONGS BY GORDIGIANI, containing all his 
most celebrated compositions. Price One Guinea, bound, post free. Pub- 
lished this day. Boosey and Sens, Lendon. 





Second Edition, Fep. 8vo., Handsomely Bound, 6s. 
(Free by Post, on Receipt of the Amount in Postage Stamps). 


EWTON GOODRICH'S “I TOO.” “The début of a 
genuine Poet.”—Fermanagh Mail. ‘He might achieve fame.”—Tait’s 
Magazine. ‘Displays marked originality.”—Weekly Chronicle. ‘We — to 
meet the Poet again, and soon.” —Sunday Times. “‘Solidity, beauty, and delicacy 
of thought, presented in lan; e terse, euphonious, and original.”—Wesleyan 
Times. ‘A healthy and mauly tone, standing out in bold relief from the maudlin 
effusions of these degenerate days.”—Plymouth Mail. ‘The book has sufficient 
merits of its own to force its way.”—Herts Guardian. 
London: E. Townsend, Hamblin and Co., 421, Oxford-street, and all Booksellers, 


NEW PIANOFORTE MUSIC 


BY 
T. W. NAUMANN. 


JOCK 0’ HAZLEDEAN, the favourite Scotch Air (Just published) 
“ A charming arrangement of one of the most p!easing Scottish Melodies.’ 
Circular. 

LE CHANSON D’AMOUR, pour Piano “a i. os hie Qs. 6d. 
“The chanson, especially a morgeau in E flat, which bears the romantic title of 

Haydeée, is elegant and attractive throughout, and the episode in the subdominan‘ 

key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 

Adolph Henseit.” 

VIOLANTE MAZURKA, brillante ee oe o> «=. Sa. 0d. 
‘This piece of music is entitled to especial praise for its incessant vivacity. It 

is a Mazurka, and, in the Salon de Dause, will speedily become a great favourite.”— 


Court Circular. 
THREE IRISH AIRS, viz:— 


No. 1. THE MINSTRELBOY .. be oe se ss - Pr 
2. FAREWELL, BUT WHENEVER YOU WELCOME THE HOUR 
8. HAS SORROW THY YOUNG DAYS SHADED? ae os 
‘‘Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of his Irish melodies. We have seen the first three numbers of the series, 
and nothing could be better than the judicious arrangement of the airs he has intro- 
duced ; itis the work of a musician and a man of taste, and cannot fail to enhance 
the musical reputation of this already popular composer.”—Court Circular. 
RED, WHITE, AND BLUE, the best arrangement of this popular 
National Air .. ad oe - Ee ree ae os oo & 
“The fantasia on the popular song, ‘ Red, White, and Blne’ (No. 3), a song which 
deserves to be called ‘ National,’ since it has true English character about it, 
consists of an introduction, the air (better harmonised than the original) a brilliant 
variation, and an effective coda.”—Musical World. 
BRINLEY RICHARDS’ ‘‘ MONASTERY,” the last new piece for the Pianoforte 
by this popular composer, price 3s., beautifully illustrated by Brandard. 


CHAPPELL & CO., 50, NEW BOND STREET. 





28. 6d. 
—Court 





JUST PUBLISHED, IN A HANDSOME VOLUME, BOUND, 
PRICE ONE GUINEA, 
FIFTY FAVOURITE SONGS, 


BY 
LUIGI GORDIGIANI. 


Including all his most celebrated Compositions of the last Ten Years, 
CONTENTS. 


| No. 
26.—GIACCOMINA. 
| 27.—DESIDERIO. 


No. 
1.—IL CANTO DEL PESCATORE. 
2.—LA STELLA D’AMORE. 
3.—IMPOSSIBILE. | 23,—BELEZZA E CRUDELTA. 
4.—L'INFERMITA. | 29.—QUANDO NEL TUO SEMBIANTE 
5.—E INUTILE. | 30.—L’AURETTA. 
6.—IMPRESSIONE. | 31.—M1 GUARDA. 
7.—A MARIA. 32.—CHE. 
8.—IL ROSAJO. | 32.—ROSETTINA. 
9.—GELOSIA. 34.—TRA LA LA. 
10.—ERA UN SORRISO. | 35.—ANCORA TAMO, 
11,—IL NOME DI MIA MADRE. 36.—SILVIA. 
12.—IL DESERTORE. 37.—ESICENZA. 
13.—AH NON LASCIARMI. 38.—SALUTI. 
14.—TUTTI I SABBATI. 39.—MORIRE D’AMORE. 
15.—SPERANZA DEL MIO COR. 40.—SIETE BELLO. 
16.—I0 TAMO. 41.—EURISO. 
17.—LA BCSCAJUOLA. 42,—RILLA. 
18.—LA PIPA DEL NONO. 43.—E MEZZO DI. 
19.—LA PENSIEROSA, 44.—LA ROSA. 
20.—LA CIAMBELLA. |45.—UN UOMO FELICE, 
21.—VORREI MORIR. |46.—UN BACIO. 
22.—IL CANTO DEL MENESTRELLO, | 47.—LUCIETTA. 
23.—RIMEDIO. 48.—O MIEI PENSIER. 
24.—POVERA LINGUA MIA. 49.—O GIOVENETTA. 
25.—L’AMORE. | 50.—DORMITE. 


Boosey and Sons, Musical Library, 28, Holles-street. 





CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS, 


VERDI'S NEW OPERA—LA TRAVIATA. 
The vocal music and arrangements for the pianoforte by W. H. Callcott. Also, 


VERDI'S OPERA~IL TROVATORE. 
The vocal music and various arrangements for the pianoforte solos and duets, 
HECTOR BERLIOZ. 
The Holy Family (L’Enfance du Christ), a sacred Trilogy, composed s. d 
Hector Berlioz. The English version imitated from the French by 
H. F. Chorley .. oe ee 


E. SILAS. 

Nocturne.—Adagio in E major .. oe oe ee *4 eT 
I] Pensieroso,—Six Fugitive Pieces, in minor keys, for the Pianoforte 
Trio, in A major, for Pianoforte, Violin, and Violoncello 4 ee 
Six Duets for Two Performers on the Pianoforte, complete .. ee 


FELIX GODEFROID. (For the Pianoforte.) 


Noce au Village os 8 0 | L’Ange du Berceau., 
La Garde Passe, March 8 0 | Plaintes d’une Captive .. 


RENE FAVARGER. 
te Nocturne 


bula, fi 
] 


Valse Rustique .. os 
Il Trovatore, fantaisie 


tatet 





Ly 
Beethoven's Lebensgltick 

Andante Grazioso oe oo L’Etoile du Nord oe eo 
Pritre ct Marche Triomphale 8 0 | Duo de Salon, Le Cor des Alpes 


MISS P. HORTON’S ENTERTAINMENT. * 


The Songs, Romances, and Ballads, sung by Mrs. Reed (lat Miss P. Horton) 
in her ‘ Popular Illustrations.” 


NEW VOCAL MUSIC. 
The Captain of Agincourt—by G. A. Macfarren. 
Little Dorrit’s Vigil—by G. Linley. 
Hagar (sacred song)—by. Réné Favarger. 
O, gentle day (romance)—by Réné Favarger. 
I love the lilies (canzoncina)—by Frank Mori. 
Good morrow (ballad)—~by Frank Mori. 
While my lady sleepeth (song)—by G. Linley. 
By the rivulet side (song)—by M. W. Balfe. 
Three part songs (for female voices)}—by Jules Benedict. 


4 
3 
4 
The Switzer’s Home .. 2 
2 


0 
0 
DE VOS. 
6 
6 


CRAMER, BEALE, & Co., 201, REGENT STREET, LONDON; and 
167, NORTH STREET, BRIGHTON. 


|= RUES DE LONDRES VALSE, by Henri 

Laurent, introducing the Ratcatcher’s Daughter. This popular Valse has 
been performed at all the balls of the season, and three times before the Queen at 
the State Ball, Buckingham Palace, the Fancy Dress Bali of the Royal Academy 
of Music, and at the Turkish Ambassado:’s Ball. It has been received with the 
greatest . lause on every occasion. Published this day, price 3s., by Boosey 
and Sons, Poston? Library, 28, Holles-street, London. 


ERENATA, BY GUGLIELMO.—One of the most 
popular Italian compositions by Signor Guglielmo. Price 2s. 6d. Boosey 
and Sons, 28, Holles-street. 











NOW READY, NEW SONG. 


“TMHE TOMB of the ISLANDER’S DAUGHTER.”— 

Poetry by Newman; Music by M. W. Balfe. Also, the beautiful Ballad 
(a charming picture of nature), “I'LL WANDER WHEN THE TWILIGHT 
BREAKS,” will be shortly — Poetry fi ye Newman; Music by M. W. 
Balfe. - Published by Campbell, 53, New Bond-street. The Author woud also 
add that he has no affinity or connexion with any other literary person of that 
name. 


ADAME OURY’S THREE 
1. Fantaisie brillante on La Traviata oe 
2. Le Rossignol Valse .. oe ee oe ee ee 3s. 
8. La ‘Sicilienne; from Verdi’s opera, Les Vépres Siciliennes 8s. 

“All these pieces, which, though light and showy in character, are good of 
their kind, and therefore acceptable and praiseworthy, were most admirably 
executed. Her performance of the ‘‘Traviata” funtasia elicited the most applause, 
and the work itself pleased so much as to induce us to augur for it extensive 
popularity.”—Morning Post. 





LAST PIECES. 
ve 4s. 





Published by Jonn Boosey, of 7, South-square, Gray’s Inn, in the parish of 
St. Andrew’s-in-the-Fields, at the office of Boosry & Sons, 28, Holles-street. 
Sold also by Reep, 15, John-strect, Great Portland-street ; ALLEN, Warwick. 
lane; Vickers, Holywell-street; Keiru, Prowse, & Co., 48, Cheapside; 
G. ScHeurMANN, 86, Newgate-street; Joun SnEPHERD, Newgate-street ; 
Harry May, 11, Holborn-bars, Agents for Scotland, Paterson & Sone, 
Edinburgh; for Ireland, H. Bussext, Dublin; and all Music-sellers, 
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